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PREFACE

The ques t ion o f es tab l i sh ing a co rpus o f Ludwig va in

Bee thoven ' s o rgan wo rks has neve r been sys tema t i ca l l y t r ea ted .

T h i s i s d u e i n p a r t t o t h e d i f fi c u l t y o f e s t a b l i s h i n g t h e

medium of some works and to the problem of deciding which

p ieces—though es tab l i shed as wo rks f o r o the r med ia—can be

l e g i t i m a t e l y p e r f o r m e d a s o r g a n w o r k s .

The Beethoven Gesamtausgabe. publ ished in the n ine

teen th cen tu r y, i nc l uded on l y t h ree o rgan wo rks , composed

w h i l e B e e t h o v e n w a s a n o r g a n i s t a t B o n n .

I n 1 8 6 5 A l e x a n d e r W h e e l o c k T h a y e r i n t r o d u c e d t h e fi r s t

two of a series of pieces for mechanical clock (WoO 33,

nos. 4-5)* The mechanical genre was further expanded in I9OI

w h e n A l b e r t K o p f e r m a n n i d e n t i fi e d t h r e e m o r e p i e c e s f o r

mechanical organ (WoO 33, nos. 1-3)• Two additional pieces

for mechanical clock (Hess 107 and the Adagio for Mechanical

Secretary) were annoxmoed by Georg Kinsky in 1926, bringing

t h e t o t a l o f m e c h a n i c a l w o r k s t o s e v e n .

I n 1 9 3 8 t h e c o r p u s i n c r e a s e d t o t h i r t e e n w i t h t h e

p u b l i c a t i o n o f t h r e e o r g a n t r i o s e d i t e d b y C h a r l e s To u r n e m i r e .

A fourth trio, edited by Marcel Bupri, was published in 1942.

A f o u r t h g r o u p o f w o r k s h a s r e c e n t l y a t t r a c t e d n o t i c e

through the work of Wi lhelm and Kar l Krx imbach, who inc luded
i x



three works not previously associated with the organ (¥oO 55,

Hess 64> and Pugue Cycle in D Minor) in their recording of

Beethoven 's comple te o rgan works•

I n t h i s t h e s i s t h r e e o t h e r w o r k s a r e d i s c u s s e d i n

r e l a t i o n t o t h e o r g a n f o r t h e fi r s t t i m e : W e l l i n g t o n ' s S i e g

for Panharmonicon (Hess 108), the Prelude in C Major

(Hess 310), and a sketch headed "Qrgel Variationen*"

S c h o l a r s h i p h a s n o t d e a l t w i t h t h i s i n c r e a s e i n t h e

number o f Bee thoven ' s o rgan works» In the case o f a l a rge

corpus of compositions (e*g., Beethoven's piano music or

Haydn's orchestral music), an increase of seventeen works

d u r i n g o n e c e n t u r y m i g h t n o t d r a s t i c a l l y a f f e c t g e n e r a l c o n ^

e lus i ons r ega rd i ng t he gen re . When a body o f on l y t h ree wo rks

i n c r e a s e s t o t w e n t y, h o w e v e r, m a n y o r i g i n a l c o n c l u s i o n s a r e

p o t e n t i a l l y a l t e r e d .

T h i s t h e s i s w i l l d e a l w i t h t h e q u e s t i o n o f e s t a b

l i s h i n g a c o r p u s o f l e g i t i m a t e B e e t h o v e n o r g a n w o r k s . I n s o

d o i n g , a l l p e r t i n e n t m a n u s c r i p t s a n d p u b l i s h e d s o u r c e s w i l l

b e c o n s u l t e d i n o r d e r t o e s t a b l i s h o r c o n f u t e t h e l e g i t i m a c y

o f e a c h w o r k . T h o s e f o u n d t o b e v a l i d o r g a n w o r k s w i l l b e

g i v e n a f u l l s t y l i s t i c a n a l y s i s .

T h e w r i t e r w i s h e s t o t h a n k t h o s e i n d i v i d u a l s a n d

o r g a n i z a t i o n s t h a t h a v e m a d e t h i s t h e s i s p o s s i b l e : M s . C h e r y l

Shaul, inter l ibrary loan officer at the Brigham Toung Univer

s i t y l i b r a r y , f o r h e r u n t i r i n g e f f o r t s i n o b t a i n i n g t h e b u l k

o f b i b l i o g r a p h i c r e s o u r c e s u s e d i n t h i s t h e s i s ; M r . B r a d
X



O'Keefe of the Library at the Peabody Conservatory of Music,

Baltimore, for a copy of Pitis's translation of the Etudes de

B e e t h o v e n ; B r. H e d w i g M i t r i n g e r o f t h e a r c h i v e s o f t h e G e s e l l -

s c h a f t d e r M u s i k f t e u n d e , V i e n n a , f o r i n f o r m a t i o n r e g a r d i n g

B e e t h o v e n a u t o g r a p h 7 5 5 K a r l - H e i n z K d h l e r o f t h e B e u t s c h e

S t a a t s b i b l i o t h e k , B e r l i n , f o r m i c r o fi l m s o f M S G r a s n i c k 2 3 a n d

o t h e r v a l u a b l e i n f o r m a t i o n ; P e t r a G e b e s c h u s o f t h e S t a a t s

b i b l i o t h e k d e r S t i f t u n g P r e u s s i s c h e r K u l t x a r b e s i t z , B e r l i n ,

fo r m ic rofi lms o f MS jb^ ta r i a 124 ; the B r i t i sh Muse tun , London ,

for microfilms of Additional 29801; the Sffentliche Biblioth^
d e r U n i v e r s i t a t B a s e l , f o r a r e p r o d u c t i o n o f a n a r t i c l e f r o m

t h e B a s l e r N a c h r i c h t e n ; t h e N e w Yo r k P u b l i c L i b r a r y, t h e

L i b r a r y o f C o n g r e s s , a n d l i b r a r i e s a t t h e U n i v e r s i t y o f I o w a ,

t h e U n i v e r s i t y o f Te x a s a t A u s t i n , t h e U n i v e r s i t y o f I l l i n o i s

a t U r b a n a ^ C h a m p a i g n , t h e U n i v e r s i t y o f C a l i f o r n i a a t B e r k e l e y,

a n d t h e U n i v e r s i t y o f C h i c a g o f o r b i b l i o g r a p h i c a s s i s t a n c e ;

Ms. Dorothy Olson of the University of Colorado, Boulder, for

in format ion regard ing Hess*s Supplemente zur Gesamtausgabe;

D r . T h o m a s J . M a t h i e s e n f o r c o u n t l e s s h o u r s s p e n t r e v i e w i n g

t h i s t h e s i s , a l w a y s r e s u l t i n g i n c o n s t r u c t i v e , l o g i c a l c r i t i

cisms; Prof. J. J. Keeler, for efforts in my behalf; and my

wife Barbara, for her cont inual support.
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C H A P T E R I

BEETHOVEN AND THE ORGAN: EARLY

TRAINING AND BACKGR0T3HD

I f h e i s a m a s t e r o f h i s i n s t n i m e n t I r a n k a n
o r g a n i s t a m o n g s t t h e fi r s t o f v i r t u o s i . I t o o ,
played the organ a great deal when I was young,
hut my nerves would not s tand the power of the
g i g a n t i c i n s t r u m e n t . -

L u d w i g v a n B e e t h o v e n

Bee thoven ' s assoc ia t i on w i th t he o rgan hegan a t an

e a r l y a g e a n d l a s t e d o n l y a f e w y e a r s . I n t h i s r e s p e c t h i s

development was like that of Mozart, Schubert, Dvoj^ak, and

other musicians. Though of short duration, his period as

o r g a n i s t w a s a n i m p o r t a n t i n fl u e n c e o n h i s m u s i c a l d e v e l o p

m e n t .

B e e t h o v e n ' s E a r l i e s t O r g a n I n s t r u c t i o n

T h e m a t t e r o f B e e t h o v e n ' s e a r l i e s t o r g a n i n s t r u c t i o n

is s t i l l lanreso lved. H is firs t lessons were probably f tom
2the e lde r l y He in r i ch van den Eeden , Bonn oovx t o rgan i s t .

Rriedrich Kerst and Henry Edward Krehbiel, eds.,
B e e t h o v e n : T h e M a n a n d t h e A r t i s t , a s R e v e a l e d i n H i s O w n
W o r d s ( N e w Yo r k : B . W . H u e b s c h . 1 9 0 5 ; r e p r i n t e d . . N e w Yo r k :
Lover, I964), p. 38.

2William Leslie Sumner- "Beethoven and the Organ,"
Musical Opinion 93 (March 1970;: 323, states that Beethoven'1
firs t o rgan lessons f rom van den Eeden were a t the age o f
n i n e .

1



2

A l though the cour t records show tha t the young Beethoven

stud ied music wi th h im, th^ do not spec ifica l ly ind icate

t h a t t h o s e s t u d i e s i n c l u d e d t h e o r g a n . I t i s t h i s l a c k o f

documentation that has led Alexander Wheelock Thayer, in

T h a y e r ' s L i f e o f B e e t h o v e n , t o m a i n t a i n t h a t v a n d e n E e d e n

"taught the hoy chiefly pianoforte playing, he being a master

in that art."^
If he did in fact study organ with van den Eeden,

Beethoven must not have been very satisfied, for during the

same period he sought instruction from Eriar Will ibald Koch,

a r e s p e c t e d o r g a n i s t a t t h e c l o i s t e r o f t h e E r a n c i s c a n m o n k s

in Bonn. He apparently progressed rapidly, euid Koch soon

accepted him as an assistant.̂
At the sige of twelve,̂  Beethoven sought out Father

Hanzmann, organist at the fourteenth-century cloister of the

Minor Friars.̂  Through Hanzmann's friendship and encourage
ment Beethoven became organist for the six o'clock morning

7
m a s s .

^Elliot Forbes, ed., Thayer's Life of Beethoven, rev.
ed., 2 vols. (Princeton, N.J.i Princeton University Press,
1967)> Is60-61 (hereafter cited as Thayer-Forbes).

^Cecil Austin, "Beethoven et I'orgue," Eevue musicale
18 (1937)s 234.

5
•^ Id . , "Beethoven and the Organ, " Mus ica l Times 80

(1939)« 525-26.

N̂ow knomi as St. Bemigius Church. Sumner, p. 323.
T h e a u t h o r h a s b e e n u n a b l e t o l o o a t e H a n z m a n n ' s c h r i s t i a n
n a m e i n a v a i l a b l e s o u r c e s .

n

Thayer-Forbes, 1:61. See also Austin, "Beethoven
and the Organ," pp. 525-26.
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Thayer wr i tes tha t Beethoven may have s tud ied organ
gw i t h Z e n s e n , o r g a n i s t a t t h e M t l n s t e r C h To r c h i n B o n n . A c c o r d

ing to Heinrich Theiseny a fellow student^ the youth was even
9t h e n w r i t i n g p i e c e s t o o d i f fi c u l t f o r h i s s m a l l h a n d s .

Christian Gottlob Neefe^ van den Eeden*s successor,

was Beethoven*s most impor tan t teacher o f the Bonn per iod .

Nee fe possessed a so l i d unde rs tand ing o f mus i c t heo ry,

a c q u i r e d t h r o u g h p e r s e v e r i n g s t u d y o f t h e w o r k s o f C a r l

Fh i l ipp Emanuel Bach and Fr iedr ich Wi lhe lm Marpurg; he was

also an excellent practical musician, as shown by his profes

s i o n a l p o s i t i o n s . I n L e i p z i g h e h a d m e t t h e f a m o u s J o h a n n

A d a m H i l l e r, d i r e c t o r o f t h e G e w a n d h a u s c o n c e r t s . I n 1 7 7 7

H i l l e r g a v e N e e f e a p o s i t i o n a s m u s i c a l d i r e c t o r o f S e y l e r * s

T h e a t r i c a l C o m p a n y , t h e n i n D r e s d e n . A s h o r t t i m e l a t e r

two of the company's leading members, Karl Hellmuth and

G. Fr iedr ich Grossmann, accepted an engagement wi th Elector

M a x F r i e d r i c h t o s e t u p a s i m i l a r t r o u p e i n B o n n . W h e n S e y l e r

Q

A l s o s p e l l e d Z e n s e r. Z e n s e n * s c h r i s t i a n n a m e i s n o t
r e c o r d e d i n a v a i l a b l e s o v i r c e s .

^Thayer̂ Porbes, 1:62. Theisen stated that Beethoven
was ten years o ld; assxuning the age to be exact , the year was
therefore I78I or 1783* 1783 is a possibi l i ty because Bee
thoven h imse l f t hough t he was bom in 1772 , t he yea r g i ven
i n c o n t e m p o r a r y b i o g r a p h i c a l n o t i c e s . O n l y a f t e r h i s f o r t i e t h
y e a r d i d h e r e a l i z e t h a t h i s b i r t h d a y w a s i n 1 7 7 0 . I b i d . ,
p . 5 4 .

^ Înformation on Beethoven's organ studies thus far
discussed is main ly second-hand. Af ter th is ear l ies t per iod,
however, h i s s tud ies a re more eas i l y documented .

^^Thayer-Porbes, 1:35. Seyler*s christian name is not
r e c o r d e d i n a v a i l a b l e s o u r c e s .



went bankrupt in August 1779> b is employees sought work

e l s e w h e r e . N e e f e o b t a i n e d a p o s i t i o n a s m u s i c a l d i r e c t o r o f

theGrossmann company in Bonn, whose season opened 3 December
1 2 1 " ^1779* He became cour t o rgan is t 15 February I78 I . Bee

thoven probably became lTeefe*s pupi l somet ime between I78I

and June 1782, when Beethoven is first recorded playing organ

a t t h e c o u r t c h a p e l .

B e e t h o v e n a n d t h e E l e c t o r a l C h a p e l

S u b s t i t u t e o r g a n i s t

The Grossmann company made yearly tours f^om Bonn to

n e a r b y c i t i e s d \ i r i n g t h e s u m m e r m o n t h s . I t w a s o n o n e o f

t h e s e o c c a s i o n s t h a t B e e t h o v e n i s fi r s t r e c o r d e d s u b s t i t u t i n g

f o r N e e f e .

"On this day, Jime 20, I782," Neefe writes of himself
and the Grossmann company, "we entered upon our journey
t o M t S n s t e r, w h i t h e r t h e E l e c t o r a l s o w e n t . T h e d a y
before ny predecessor. Cour t Organ is t van den Eeden,
was bu r i ed ; I r ece i ved pe rm iss i on , howeve r, t o l eave my
d u t i e s i n t h e h a n d s o f a v i c a r t o g o a l o n g t o We s t p h a l i a
a n d t h e n c e t o M i c h a e l m a s f a i r a t F r a n k f u r t . " T h e
Ddsse ldo r f documen ts p rove t ha t t h i s v i ca r was Ludw ig
van Bee thoven , now jus t e leven and a ha l f yea rs o f

Apparen t l y Nee fe had in tended fo r t he re t i red van den Eeden to

b e h i s s e c o n d — t h e l a t t e r h a d l i k e l y s e r v e d d u r i n g N e e f e ' s

t o u r o f t h e p r e v i o u s s u m m e r. W i t h t h e f o r m e r c o u r t o r g a n i s t

d e a d , B e e t h o v e n h a d t o s u b s t i t u t e q u i t e u n e x p e c t e d l y. E v e n

w i t h s u f fi c i e n t t i m e t o p r e p a r e , s u b s t i t u t i n g f o r N e e f e w o u l d

^^Ibid., pp. 28-30. ^^Ibid., p. 25. ^^Ibid., p. 65,
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have been no easy task , j udg ing f t om the se rv i ce schedu le i n

t h e c o u r t c a l e n d a r :

On a l l Sundays and regu la r f es t i va l s h i gh mass a t
11 a.m. and vespers at 3 (sometimes 4) p«m« The vespers
w i l l b e s u n g t h r o u ^ o u t i n C a p e l l i s s o l e m n i b u s b y t h e
m u s i c i a n s o f t h e e l e c t o r a l c o u r t , t h e m i d d l e v e s p e r s
w i l l b e s u n g b y t h e c o u r t c l e r g y a n d m u s i c i a n s i n p l a i n
c h a n t w i t h t h e e x c e p t i o n o f t h e M a g n i fi c a t , w h i c h w i l l
be pe r fo rmed in concer ted mus ic . On a l l Wednesdays in
Len t t he M ise re re w i l l be sung by the chape l a t 5
a n d o n a l l F r i d a y s t h e S t a b a t M a t e r. E v e r y S a t i a r d a y a t
3 p . m . t h e L i t a n i e s a t t h e a l t a r o f o u r L a d y o f L a r e t t o .
Every day th roughout the year two masses w i l l be read ,
t he one a t 9> t he o the r a t 11—on Sundays t he l a t t e r
at 10.^5

B e e t h o v e n fi l l e d N e e f e * s p o s t v e r y a d m i r a b l y d \ a r i n g

h i s a b s e n c e . O n o n e o c c a s i o n h i s i m p r o v i s a t i o n b e f o r e t h e

C r e d o w a s e s p e c i a l l y b e a u t i f u l — s o b e a u t i f u l t h a t e v e n t h o u g h

it was much too lengthy, no one asked him to stop.̂ ^
I n 1 7 8 3 B e e t h o v e n ' s d u t i e s i n c r e a s e d . W h e n K a p e l l

meister Andreas Lucchesi was granted a leave 26 April 17839
1 7N e e f e a s s i i m e d h i s r e s p o n s i b i l i t i e s , a n d B e e t h o v e n w a s g i v e n

m o r e o p p o r t u n i t y t o s u b s t i t u t e f o r h i s t e a c h e r . F u r t h e r m o r e ,

t h e t w e l v e - y e a r - o l d w a s b y n o w p l a y i n g f o r t h e e a r l y s e r v i c e s

a t t h e M i n o r i t e C h i i r c h .

S e c o n d c o u r t o r g a n i s t

In the summer of 1783 Beethoven sigain assumed Neefe's

dut ies whi le Neefe toured wi th the Grossmann company.

^^Ibid., p. 68.
^̂ Austin, "Beethoven and the Organ," p. 527.
^^Thayer-Porbes, 1:66.
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Beethoven "still had no recognition as [a] member of the
1 8court chapely not even as *accessist* • • • , and conse-

1 9
q u e n t l y n o s a l a r y f r o m t h e c o u r t . " W h e n W e e f e r e t u r n e d

f r o m t h e t o i a r, B e e t h o v e n p e t i t i o n e d E l e c t o r M e i x F r i e d r i c h f o r

an appointment. An appointment was granted in early 1784>

but no salary was prescribed. Six months later, on 15 Apri l
2 0

1784^ the elector died, and all the musicians were dismissed.

The new elector, Blax Franz, upon reaching Bonn

requested three reports: l ) a l ist of al l members of the

court chapel, 2) a description of the singers and players,

with a summary of their capabilities, and 3) recommendations
2 1o n a r e d u c t i o n o f t h e i r s a l £ U ? i e s . T h e s e r e p o r t s n e a r l y

d e s t r o y e d N e e f e * s c a r e e r i n B o n n . F o l l o w i n g a r e t h e c o n t e n t s

o f t h e fi r s t t w o r e p o r t s o n N e e f e a n d B e e t h o v e n :

Christ. Gottlob Neefe, age 36, born at Chemnitz;
married, his wife is 32, born at Gotha, has two daughters
in the electorate, aged 3 and 2, has served three years,
w a s f o r m e r l y K a p e l l m e i s t e r w i t h S e i l e r ; s a l a z y 4 0 0 fl .

Christ ian Neffe [sic], the organist, in ay hximble
opinion might well be dismissed, inasmuch as he is not
part icularly versed on the organ, moreover is a foreigner,
h a v i n g n o M e r i t t e n w h a t e v e r a n d o f t h e C a l v i n i s t r e l i g i o n .

Ludwig van Beethoven, age 13, bom at Bonn, has
s e r v e d t w o y e a r s , n o s a l a r y.

1 ft
T h a y e r d e s c r i b e s t h e o f fi c e o f a c c e s s i s t a s a p r o

v i s i ona l appo in tmen t t ha t became pe rmanen t on l y a f t e r a
demons t ra t i on o f compe tency o r when the dea th o r res igna t ion
of a permanent member c reated a vacancy. Such pos i t ions were
s o u g h t b y a s p i r i n g m u s i c i a n s a s s t e p p i n g - s t o n e s t o a m u s i c a l
c a r e e r . T h o u g h t h e y r e c e i v e d n o o f fi c i a l s a l a r y , t h e r e a r e
i n d i c a t i o n s t h a t a c c e s s i s t s m a y h a v e r e c e i v e d s o m e s o r t o f
r e m u n e r a t i o n . I b i d . , p . 1 0 .

pp. 70-71. ^°Ibid. ^^Ibid., p. 78
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Ludwig Betthoven [sic], a son of the Betthoven suh
No. 89 has no salary9 but during the absence of the
Kapellmeister Luchesy he played the organ, is of good
c a p a b i l i t y, s t i l l y o u n g , o f g o o d a n d q u i e t d e p o r t m e n t
and poor.^^

The reports must have stimned Neefe. It seems unlikely that

a t r a i n e d m u s i c i a n c o u l d h a v e i ^ r i t t e n t h e s e s t a t e m e n t s a b o u t

Nee fe . They -we re p robab l y w r i t t en by a l esse r co ia r t f unc

t i o n a r y w h o w a s i n t o l e r a n t o f N e e f e ' s C a l v i n i s t b e l i e f s . T h e

third report recommended that Neefe be replaced by Beethoven:

If Neffe [sic] were to be dismissed another organist
would have to be appointed, who, if he were to be used
only in the chapel^^ could be had for I50 florins, the
same is smal l , young, and a son o f one o f the cour t
m u s i o i , a n d i n c a s e o f n e e d h a s fi l l e d t h e p l a c e f o r
n e a r l y a y e a r v e r y w e l l .

T h e r e s u l t w a s a c o m p r o m i s e . O n t h e c o u r t r o s t e r o f

salaries dated 27 June 1784> Neefe is listed as organist with

a salary of 2Q0 florins (a sizable reduction from his earlier

salary of 4OO florins)5 Beethoven is listed as organist with
2 5a s a l a r y o f I 5 0 fl o r i n s . C o n s e q u e n t l y N e e f e b e g a n s e a r c h i n g

f o r o t h e r e m p l o y m e n t w i t h a m o r e l i v a b l e i n c o m e . B e f o r e h e

pp. 78-79.
2 3

B y t h i s t i m e B e e t h o v e n a l s o f r e q u e n t l y p l a y e d
c o n t i n u e w i t h t h e c o i a r t o r c h e s t r a .

^̂ Thayer-Porbes, 1:79̂
2 5■^k nt imber of secondary soiorces maintain that Count

Fe rd inand E rns t von Wa lds te i n pe rsuaded the e l ec to r t o appo in t
Bee thoven as second o rgan i s t . S tan ley Lucas , "Bee thoven and
the Organ," Musical Opinion 50 (1927)J 7045 Anton Felix
Schindler, Beethoven as I Knew Him, ed. Donald W. MacArdle,
trans. Constance S. Jolly (New York: Norton, 1972), p. 40.
Forbes , however, d isagrees : "When Beethoven rece ived h is
appointment as second orgsinist in 17849 the Count was in
Mal ta . " Thayea>-Porbes, 1 :92.
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c o i i l d l o c a t e a n o t h e r J o b , h o w e v e r, t h e e l e c t o r r e c o g n i z e d h i s
2 6merits and restored his former salary on 8 February 1785«

F u r t h e r A c c o u n t s o f B e e t h o v e n * s O r g a n P l a y i n g

A c c o u n t s o f B e e t h o v e n ' s p l a y i n g a t t e s t t o h i s s k i l l

as an o rgan is t . An anecdo te recorded by F ranz Gerhard Wege le r

t e l l s o f h i s i m p r o v i s e d a c c o m p a n i m e n t t o t h e L a m e n t a t i o n s o f

2 7Jeremiah during Holy Week sometime between 1790 and 1792. '

They were sxing by Ferdinand Heller, apparently one of the

court musicians. Beethoven, accompanying at the pisuio (the
2 8organ being bsinned) asked Heller,

w h o s a t w i t h u n u s u a l fi r m n e s s i n t h e t o n a l s a d d l e , i f
he would permit h im to throw him out Cof saddle,
that is], and utilized the somewhat too readily granted
p e r m i s s i o n t o i n t r o d u c e s o w i d e a n e x c u r s i o n i n t h e
a c c o m p a n i m e n t w h i l e p e r s i s t e n t l y s t r i k i n g t h e r e c i t i n g
n o t e w i t h h i s l i t t l e fi n g e r , t h a t t h e s i n g e r g o t s o
b e w i l d e r e d t h a t h e c o u l d n o t fi n d t h e c l o s i n g c a d e n c e .
• • . K a p e l l m e i s t e r L u c c h e s i . . . w a s a s t o n i s h e d b y
B e e t h o v e n ' s p l a y i n g . I n h i s fi r s t a c c e s s o f r a g e
H e l l e r e n t e r e d a c o m p l a i n t e i g a i n s t B e e t h o v e n w i t h t h e
Elector, who commanded a simpler accompaniment.

^''ibid., p. 79.

"̂̂ Although Wegeler dates the occurrence as 1785 >
Joseph Schmidt-68rg, in "Ein neuer Fund in den Skizzenbtichern
Beethovens : D ie Lamenta t ionen des Propheten Jeremias , "
Beethoven-Jahrbuch« neue Folge, zweite Reihe, 3 (1957-58):
109-10, convincingly places the date as 1790-92.

2 8
Ibid., p. 109, points out that indeed the organ was

n o t u s e d , t h a t t h e a c c o m p a n i m e n t " w o h l a b e r a n k l a v i e r a r t i g e n
I n s t r u m e n t e n g e b r fl u c h l i c h w a r. " S e e a l s o J o s e p h K e r m a n , e d . ,
Ludw ig van Bee thoven : Au to^aph M isce l l any f rom C i r ca 1786 to
1 7 9 9 : B r i t i s h M u s e u m A d d i t i o n a l M a n u s c r i p t 2 9 8 0 1 - f f . 3 9 - 1 6 2
(the "Kafka Sketchbook") ♦ 2 vols. (London: British Museum,
I97O), l»96r, 2«131-33, 287.
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althoxigh the spirited and occasionally waggish young
prince was amused at the occurrence.^9

A n o t h e r a c c o t m t i s r e l a t e d b y a P r o f e s s o r D o c t o r

Wurzer,̂ ^ an electoral counsellor in Bonn who met Beethoven
dxir ing a v is i t to Godesberger Brunnen in the summer of 1790

or 1791 • Hurzer told Beethoven of the newly renovated church

at the Marienforst cloister near Godesberg, and of its new,

o r a t l e a s t r e m o d e l l e d , o r g a n . T h e c o m p o s e r a c c e p t e d h i s

inv i tat ion to improvise at the church. Beethoven*s improvi

sa t i ons moved ¥u rze r and h i s pa r t y, and the

poor laboring folk who were cleaning out the debris left
by the work of repair, were so greatly affected by the
m u s i c t h a t t h e y p u t d o w n t h e i r i m p l e m e n t s a n d l i s t e n e d
wi th amazement and obvious p leasure.

There are two further accounts of Beethoven's organ

p l a y i n g d \ a r i n g t h e B o n n p e r i o d . O n s e v e r a l o c c a s i o n s B e e t h o

ven spent a few weeks with the von Breuning family at their

summer vacat ion house in Kerpen, a v i l lage between Cologne

and Aix—la-Chapelle. According to Gerhard von Breiming the
o p

composer o f ten p layed the o rgan a t t he chu rch the re .

A n o t h e r t r a d i t i o n r e l a t e s t h a t t h e y o u n g B e e t h o v e n p l a y e d t h e

o r g a n i n t h e a b b e y a t S i e g b u r g , a c i t y o c c a s i o n a l l y v i s i t e d

by Beethoven and his father and ftiends.^^

^Thayeî Porbes, 1j81-82. Beethoven's sketch for the
a c c o m p a n i m e n t i s f o x m d i n L o n d o n , B r i t i s h M u s e u m , A d d i t i o n a l
29801, f . 96r.

^^Wupzer's christisui name is not given in available
s o u r c e s .

■ ^ 1 " ^ 2
T h a y e r - F o r b e s , 1 : 1 0 0 . I b i d . , p . 9 3 *

^^Ibid., pp. 62-63.



During the siimmer of 1821, Rriedrich Starke, a

Viennese regimental bandmaster, visited Beethoven in Unter-

dCbling, When he learned that Beethoven had studied orgem in

h i s y o u t h , S t a r k e a s k e d h i m t o i m p r o v i s e . T h e y w e n t t o t h e

Johannes Church in Ddbl ing, where Beethoven improv ised two

p r e l u d e s , t h e fi r s t c o n a m o r e a n d t h e s e c o n d f u g a l . T h e

rendition continued for nearly a half hour,^

B e e t h o v e n ' s O r g a n C a r e e r E n d s

T h e D d b l i n g i n c i d e n t f o l l o w e d a l o n g p e r i o d o f

s e p a r a t i o n f r o m t h e o r g a n . A f t e r B e e t h o v e n l e f t B o n n i n 1 7 9 2

he abandoned the o rgan i n favo r o f t he p iano . Th i s was an

o u t g r o w t h o f t h e b r o a d e n i n g o f m u s i c a l r o l e s d u r i n g h i s y e a r s

in Bonn-—his du t ies had g rown to inc lude compos i t ion and

p e r f o r m a n c e o n o r g a n , p i a n o , c e m b a l o , a n d v i o l a , A l t h o u g h

h e o f fi c i a l l y r e t a i n e d h i s p o s i t i o n a s c o u r t o r g a n i s t f o r

s e v e r a l y e a r s a f t e r g o i n g t o V i e n n a , B e e t h o v e n d e t e r m i n e d

t h a t h i s s u c c e s s t h e r e l a y i n p i a n o v i r t u o s i t y ,

Bee thoven ' s o rgan backg round i nfluenced h i s p i ano

t e c h n i q u e . H i s a p p l i c a t i o n o f l e g a t o o r g a n t e c h n i q u e t o t h e

piano created a style unknown to most contemporary pianists,

w h o p l a y e d n o n — l e g a t o , B e e t h o v e n ' s o p p o n e n t s r i d i c u l e d h i s

^̂ Sumner, p, 325• See also Austin, "Beethoven and
the Organ , " p , 525 ,

3 5
^Thayer-Forbes, 1 :95*

^̂ Austin, "Beethoven et I'orgue," p, 238.
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heavy touch. His proponents, however, praised his expressive

l e g a t o i n t e r p r e t a t i o n o f s l o w m o v e m e n t s .

C o n c l u s i o n

Althoxigh Beethoven abandoned the organ when he went

t o V i e n n a , h i s a s s o c i a t i o n w i t h t h e i n s t r u m e n t a f f e c t e d h i s

m u s i c a l s t y l e a n d d e v e l o p m e n t . N e e f e w a s h i s m o s t i n fl u e n t i a l

t e a c h e r d u r i n g t h e B o n n p e r i o d a n d o f f e r e d B e e t h o v e n h i s fi r s t

s y s t e m a t i c m u s i c a l s t u d y. T h i s t r a i n i n g h e l p e d e s t a b l i s h t h e

m e t h o d i c a l p a t t e r n s B e e t h o v e n f o l l o w e d t h r o u g h o u t h i s l i f e .

In 1793 Bee thoven wro te to Nee fe : " I t hank you fo r t he adv i ce

you have very often given me about making progress in ny

divine art. Should I ever become a great man, you too will
• 3 0

h a v e a s h a r e i n m y s u c c e s s . "

"̂̂ Id., "Beethoven and the Organ," p. 527.
• J Q

Emily Anderson, trans, and ed., The Letters of
Beethoven, 3 vols. (New York: St. Martinis, 1961}, 1:9-



C H A P T E R I I

ORGAN WORKS OP THE BONN PERIOD

Beethoven urote three organ works while studying

under Neefe in Bonn: the two-voice Fugue in D Major (WoO 31)

and two Preludes through the Major Keys, op. 39, nos. 1-2.

They a re the on l y o rgan compos i t i ons pub l i shed i n Bee thoven ' s

Gesamtausgabê  and the only ones generally accepted as organ
w o r k s .

le in D Ma.ior (WoO

O r i g i n

The two-voice Pugue in D Major, Beethoven's earliest
2extant organ work, was composed in Bonn in 1783. Beethoven

probably played the piece at his examination for the post of

second court organist in February 1784.̂

M a n u s c r i p t

History. A manuscript for the Pugue in D Major is

l i s t e d i n t h e c a t a l o g o f B e e t h o v e n ' s e s t a t e u n d e r i t e m 1 7 1 :

Ludwig van Beethoven, Werke. 25 vols. (Leipzigt
Breitkopf & Hflrtel, 1862-88j reprint ed., Ann Arbor: Edwards,
1949), series 25, no. 309| series 18, no. I84.

2 Gus tav Not tebohm, Bee thoven 's S tud ien : Bee thoven 's
Unterricht bei J. Haydn, ^^brechtsberger und Salieri (Leipzig
and Winterthur: J. Rieter-Biedermann, 1873} reprint ed.,
Wiesbaden: Sflndig, 1971), P* 10.

^Thayer-Porbes, 1:68.
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"2 vo l l s t f l nd ige Manuscr ip te vom 12 ten Jahre des Compos i teurs—

e i n e P u g e u n d e i n C o n c e r t f U r ' s P i a n o f o r t e ^ " T h e V i e n n e s e

p u b l i s h e r D o m e n i c o A r t a r i a p u r c h a s e d a l a r g e p o r t i o n o f

B e e t h o v e n ' s e s t a t e , i n c l u d i n g t h e t w o m a n u s c r i p t s w h i c h h e

o b t a i n e d f o r t w o fl o r i n s # I n 1 9 O I t h e A r t a r i a c o l l e c t i o n w a s

given to the Offentliche Wissenschaftliche Bibliothek (now the

Deutsche Staatsbibliothek [dDR]),̂  which retained it iintil 1945*
In that year a large number of manuscripts, including the

Pugue in D Major (identified as Manuscript Artaria 124), were

moved to the Westdeutsche Bibliothek (now the Staatsbibliothek

der Stiftiing Preussischer Kultiarbesitz) in Marbiirg.^ Artaria
1 2 4 h a s r e c e n t l y b e e n r e l o c a t e d i n t h e S t a a t s b i b l i o t h e k d e r

Stiftijing Preussischer Kulturbesitz in West Berlin#^

D e s c r i p t i o n - T h e o r i g i n a l a u t o g r a p h i s n o t e x t a n t -

A r t a r i a 1 2 4 i s a n e a r l y f a i r c o p y i n a n u n k n o w n h a n d . T h e

m a n u s c r i p t c o n s i s t s o f t w o f o l i o s i n o b l o n g f o r m a t . P o l i o s I r

a n d 2 v a r e s i x - s t a v e p a p e r ; f f . I v a n d 2 r a r e e i g h t - s t a v e

paper. Polio Ir, the title-page, reads: "Eine Zweistimmige /

Puge / verfertigt von Ludwig / van Beethoven / im alter von

^Georg Kinsky, Das Werk Beethovens: Thematisch-
b i b l i o g r a p h i s c h e s V e r z e i c h n i s s e i n e r s fl m t l i c h e n v o l l e n d e t e n
K o m p o s i t i o n e n # e d # H a n s H a l m ( M u n i c h : G , H e n l e # 1 9 5 5 ) # P. 4 7 2
(hereafter cited as Kinsky-Halm)•

^Ibid#, p. 472, lists the owner as the Bffentliche
W i s s e n s c h a f t l i c h e B i b l i o t h e k # L u d w i g A l t m a n , i n t h e f o r e w o r d
to Beethoven Orgelwerke (London: Hinrichsen, 1962), states
t h a t t h e m a n u s c r i p t i s i n M a r b u r g .

^A microfilm is in the author's possession.



1 1 j a h r e n . " I n t h e u p p e r l e f t - h a n d c o m e r o f f , I v a r e t h e

words: "Eine zweistimmige in geschwinder Bewegung / Puga."

The fugue i s wr i t ten on two-s tave b races in soprano and bass

clefs. Pol io Iv contains measures 1-44 of the piece5 f . 2r,

measures 45-80; and f. 2v, measures 81-95, The word "pedal"

i s w r i t t e n b e n e a t h t h e s e c o n d s t a f f i n t h e fi r s t m e a s u r e

(i,e,, measiire 81) of f, 2v, An "Adagio" tempo indication

a p p e a r s i n t h e p e n u l t i m a t e m e a s u r e * A t t h e e n d o f t h e f u g u e
7i s t h e w o r d " P i n e , " N o m a n u a l c h a n g e s a r e i n d i c a t e d , '

E d i t i o n s

The Pugue in D Major was first published in I888 in

t h e fi n a l v o l u m e o f B e e t h o v e n * s G e s a m t a u s g a b e * I t h a s s i n c e

b e e n p u b l i s h e d b y L i t i i r g i c a l M u s i c P r e s s i n a c o l l e c t i o n

entitled Organ Works and by Hinrichsen, edited by Ludwig
Q

A l t m a n *

A n a l y s i s

P e r m

The fo rm o f the Pugue in D Ma jo r i s ou t l i ned in

figure 1 , Of par t i cu la r no te i s the ear ly modu la t ion , in

m e a s u r e 1 0 , t o t h e s u b d o m i n a n t , a k e y t r a d i t i o n a l l y r e s e r v e d

'Ber l in , S taatsb ib l io thek der St i f tung Preuss ischer
Kul turbesi tz, MS Artar ia 1249 ff* 1-2,

g
Ludwig van Beethoven, Organ Works* Masterp ieces of

Organ Music, supplement (New York: Liturgical Music Press,
1947; Bryn Mawr, Pa*: Theodore Presser, n*d*)5 Altman,
pp, 27-28,



P i g . 1 . F o r m a l a n a l y s i s o f B e e t h o v e n * 8 F u g u e i n
D Major (WoO 3l)

s e c t i o n m e a s u r e v o i c e t h e m a t i c m a t e r i a l s c a l e d e e r e e k e ^

I 1 u s u b I D1 u s u b I D
4 1 a n s V

7 u s u b I
1 0 u s u b I V 6
1 2 1 sub (stretto) I V

1 4 D

1 5 e p i s o d e 1
2 3 b

2 5 1 s u b v i
2 7 u sub (stretto) v i
3 0 e p i s o d e 2
38 1 sub (false entry) i i i
4 2 u s u b i i e

4 4 1 s u b i i

4 6 6
4 7 e p i s o d e 3
5 2 u s u b I V
5 4 1 sub (stretto) I V
56 C
5 7 e p i s o d e 4
5 9 a

6 1
65 u s u b i i i
6 7 1 sub (stretto, false

entry)
i i i

69 s
7 4 u s u b I

77 1 a n s V
8 2 a l t o s u b I

84 s o p sub (stretto, false
e n t r y )

I

9 1 a l t o s u b I

ABBREVIATIONS8 u=upper, l=lower, subasubject, ans*
a n s w e r , s o p = s o p r a n o

f o r t h e c l o s e o f a p i e c e * E v e n t h e s e c o n d m o d u l a t i o n t o t h a t

key, in measure 46, occurs less than halfway through the

Whi le studying wi th Albrechtsberger, Beethoven st i l l
tended to modulate to the subdominant too early. Alan Edgar
Frederic Dickinson, "Beethoven's Early Fagal Style," Musical
Times 96 (February 1955)« 7^.



p iece , and Beethoven avo ids the subdominant comple te ly as the

f u g u e a p p r o a c h e s i t s c l o s e ,

A s t a t e m e n t o f t h e s u b j e c t i s a n s w e r e d a t t h e fi f t h

only twice: at measures 4 (fig* 2) and 77* In all other

m m , 1 - 6
Pig, 2, Beethoven's Pugue in D Major (WoO 3l),

In geschwinder Bewegung

p a i r e d e n t r a n c e s , b o t h s t a t e m e n t s a r e a t t h e s a m e p i t c h

(measures 10, 25, 42, 52, 65, and 85)* In paired entrances at

t h e s a m e p i t c h , a q u a s i - s t r e t t o i s p r e s e n t : t h e s t a t e m e n t s a r e

at two-measure intervals (fig. 3).

Pig, 3. Beethoven's Pugue in D Major (WoO 31),
mm, 25-29

E p i s o d i c m a t e r i a l s a r e t r e a t e d s e q u e n t i a l l y . A l l

e p i s o d e s i n c l u d e m e l o d i c s e q u e n c e s ; i n a d d i t i o n , e p i s o d e s 1

and 2 contain convincing harmonic sequences (fig, 4)*

Pig, 4* Beethoven's Pugue in B Major (WoO 31),
a) circle-of-fifths harmonic sequence in episode 1, mm, 14-22;
b) melodic sequences in episode 4, nim, 5^^4

a)





Comparison with Bach's Fugue
in E Minor, BWV 855

When he composed the Fugue in D Major, Beethoven was

s tudy ing Johann Sebas t i an Bach ' s Woh l t emper i e r t es C lav ie r

w i t h Mee fe * A compar i son o f t he f ugue w i t h Bach ' s Fugue i n

E Blinor (WTC, book 1, no# 10),̂ ® the only two-voice fugue in
t h e Wo h l t e m p e r i e r t e s C l a v i e r # m a y t h e r e f o r e p r o v e i n f o r m a t i v e
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Form. As shown in figure 8, the Fugue in E Minor is

f o r m a l l y c o n c i s e a n d c o m p a c t . E v e r y c o m p l e t e s t a t e m e n t o f

t h e s u b j e c t i s a n s w e r e d a t t h e fi f t h . I n c o n t r a s t t o B e e t h o

ven's five opening statements of the subject, only two subject

entrances precede the first episode of Baoh's fugue.

Fig. 8. Formal suialysis of Bach's Fugue in E Minor

s e c t i o n m e a s i u ^ e v o i c e t h e m a t i c m a t e r i a l t o n i c i z e

I 1 u s u b i

3 1 a n s V

I I 5 e p i s o d e 1
1 1 u s u b I I I
1 3 1 a n s V I I

1 5 ep isode 2
2 0 1 s u b i v

2 2 u a n s i

2 4 ep isode 3
I I I 30 1 s u b v i i

32 u a n s i v

39 u sub ( fa lse ent iy ) i

ABBREVIATIONS: u«upper, l= lower, subasub jec t , ansa
a n s w e r

B a c h a v o i d s p r o l o n g e d t o n i c i z a t i o n o f t h e s u b d o m i n a n t

a t t h e b e g i n n i n g o f h i s f u g u e . T h e s u b j e c t d o e s a p p e a r i n t h e

subdominant in meas i i re 20, however, and a t the c lose.

L i ke t hose i n t he Fugue i n B Ma jo r, t he ep i sodes i n

the Fugue in E Minor are primarily sequential (fig. 9>

page 20). Bach's fugue has fewer episodes, however, and is

s h o r t e r .

Te x t u r e . A l t h o u g h s t r u c t u r a l l y s u p e r i o r t o B e e t h o v e n ' s

fugue , the Fugue in E M ino r exh ib i t s con t rapun ta l weaknesses .

In measures 19-20 and 38 of Bach's fugue, for example.
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S t y l i s t i c e v a l i i a t i o n

Beethoven's Pugue in D Major compares favorably with

B a c h ' s F u g u e i n B M i n o r , T h e f o r m e r e x h i b i t s s t r u c t u r a l

w e a k n e s s e s w h e n c o n t r a s t e d w i t h B a c h ' s f u g u e . I t s f o r m a l

defects9 however9 are balanced by Beethoven's deft two-part

counterpoint—counterpoint superior9 in this case9 to Bach's.

Tw o P r e l u d e s t h r o x i g h t h e M a j o r K e y s
f o r P i a n o o r O r g a n , o p , 3 9

O r i g i n

A l tho iagh the Pre ludes through the Major Keys are the

only organ works to which Beethoven assigned an opus number9

v e r y l i t t l e i s k n o w n o f t h e i r o r i g i n . B e e t h o v e n fi r s t w r o t e

the preludes in I789 as exercises in modulation^ they were

revised for publication in l803,^^

A c o r r e c t e d c o p y o f t h e p r e l u d e s i s f o u n d i n t h e

Deutsche Staatsbibliothek (DDR) in Manuscript Artaria 128,

The original autograph is not extant. The manuscript consists

o f f o u r f o l i o s i n t a l l f o r m a t 9 o n t w e l v e - s t a v e p a p e r ,

d o t a t i o n i s i n i n k e x c e p t f o r p a g e n x m b e r s i n p e n c i l i n t h e

upper right-hand corners of the odd-numbered pages. At the

top of f, Ir in Beethoven's hand iss "I789. Von Ludwig / van

Beethoven9" followed by the inscription in a second hand:

" P r a e l u d i m d u r c h d i e 1 2 , D u r - T o n a r t e n , " A s i m i l a r

Kinsky-Halm9 p, 96,



i nsc r ip t i on , i n the same unkno-wn hand , appears on the th i rd

s t a f f o f f . 3 v a t t h e b e g i n n i n g o f t h e s e c o n d p r e l u d e :
1 2" P r a e l u d i u m d u r c h d i e 1 2 . H a r t e To n a r t e n . "

E d i t i o n s

The preludes were first published in December 1803.̂ ^
The title page of the first edition reads: '•DEUX / PRELUDES /

par tous les 12 Tons majeTors / pour le / Portepiano, ou

I'Qrgue / composees par / LOCJIS VAN BEETHOVEN. / Oeuvre 39 • /
a Leipzig chez Hofftoeister et Ktlhnel. / (Bureau de Musique.) /

The p ieces a re cx i r ren t l y ava i l ab le i n the Gesamtausgabe

a n d i n a n u m b e r o f c o l l e c t i o n s o f p i a n o m u s i c . T h e y a r e a l s o

separa te ly pub l i shed as o rgan works by Bornemann, the Oes te r -

reichisoher Bundesverlag, Li turgical Music Press, and
1*5

H i n r i o h s e n #

^̂ weline Bartlitz, oomp., Die Beethoven Sammlung in
d e r M u s i k a b t e i l u n g d e r D e u t s c h e n S t a a t s b i b l i o t h e k x V e r z e i o h n i s ;
A u t o g r a p h e . A b s c h r i f t e n . D o k u m e n t e . B r i e f e ( B e r l i n : D e u t s c h e
Staatsbibliothek, 1970} > P*-

1 3A l e t t e r fi r o m B e e t h o v e n t o t h e p u b l i s h e r r e g a r d i n g
publication of the preludes appears in Anderson, 1:97-98.

^̂ Kinsky-Halm, p. 96.
^̂ Ludwig van Beethoven, Preludes circulaire. op. 39>

nos. 1-2, ed. Meircel Dupr6, Anthologie des maitres classiques
de I'orgue, nos. 4-5 (Paris: Bornemann, 1942)5 id.. Two
Preludes in All Major Keys, op. 39 (Vienna: Oesterreichischer
Bundesve r l ag . n . d . j ; i d . . O rgan Wor i t e . Mas te rp i eces o f O rgan
Music, supplement; Altman, pp. 16-26. Further edit ions are
l i s t e d i n a p p e n d i x 6 .
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M o d u l a t i n g a n t e c e d e n t s

P ieces tha t modu la te th rough many keys were wr i t ten

h y a n i i m h e r o f c o m p o s e r s b e f o r e B e e t h o v e n , T h e V e n e t i a n

Antonio Caldara, for example, wrote a Preambulum (as one of

his few extant instrumental works) that modulates through
1 6 1 T

m a n y k e y s . P i e t r o A n t o n i o L o c a t e l l i w r o t e a s i m i l a r p i e c e ,

Johann Kaspar Fe rd inand F ischer ' s A r iadne Mus ica i nc ludes

twen ty sho r t p re ludes and fugues i n a l l ma jo r and m ino r keys

(including E Phrygian) using key signatures of up to four

s h a r p s o r fl a t s . A p r e l u d e a n d f u g u e i n B m a j o r i s a l s o
1 8i n c l u d e d a s a n a n o m a l y. J , S . B a c h a l s o e x p e r i m e n t e d w i t h

Recorded w i th Johann Kaspar Ferd inand F ischer,
A r i a d n e M u s i c a , w i t h O t h e r P r e l u d e s a n d F u g u e s i n A l l K e y s ,
pe r fo rmed by F ranz Hase lbflck , o rgan (Mus i ca l He r i t age Soc ie t y
MHS 1634)1 side 2, band 5* Harry Halbreich, in his anno
ta t i ons t o t he r eco rd i ng , g i ves no sou rce f o r t he P reambu lum. .
P e r h a p s i t i s p a r t o f t h e M S e n t i t l e d " P r o b a o r g a n i s t i c a , "
owned by the Deutsche Staatsbibliothek (DDR), See Bemhard
Paumgartner, "Antonio Caldsira," Die Musik in Geschichte und
Gegenwart 2 (1952): 648.

^^Reference to such a work by Locatelli is made by
Ludwig A l tman in "2 Pre ludes th rough the Ma jo r Keys fo r
[Piano or] Organ, Opus 391" in The Beethoven Companion,
ed . Thomas K . Scherman and Lou is B ianco l l i (Garden C i ty i N ,Y. :
Doubleday, 1972), pp. 49-50; and in the foreword to Orgel-
w e r k e . N e i t h e r s o u r c e g i v e s a n y p a r t i c u l a r s a b o u t t h e w o r k ,
but perhaps the second caprice ("II labirinto armonico") to
t h e t w e l f t h c o n c e r t o o f L ' a r t e d e l v i o l i n o , o p , 3 , i s t h e
p iece in tended (P ie t ro Anton io Loca te l l i , L 'a r te de l v io l ino :
25 capricci, ed. Romeo Franzoni [Milan: Ricordi, 1920],
pp. 62-69) . See a lso Arend Koole, "Piet ro Antonio Locate l l i , "
Die Musik in Geschichte und Gegenwart 8 (196O): IO78.

- 1 o

Johann Kaspa r Fe rd inand F i sche r, A r i adne Mus i ca , i n
Liber Organi, 11 vols, (Mainz: Schott, 1931-66), vol, 7s
D e u t s c h e M e i s t e r d e s I 6 . u n d 1 7 . J a h r h u n d e r t s . I I . e d . E r n s t
Kal ler, pp, 4-35, The pre ludes- fugues are in the fo l lowing
keys respectively: C major, C-sharp minor, D minor, D major.
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modulat ion in his Kleines harmonisohes Labyr inth, a tr ipart i te

composition that follows no regular pattern of modulation and

frequently modulates between distant keys.̂ ^ Georg Andreas
S o r g e * s To c c a t a p e r o g n i m o d i f o l l o w s t h e c i r c l e o f fi f t h s

much more closely than the compositions of previous composers*

H i s p i e c e p r o g r e s s e s a r o u n d t h e s h a r p s i d e o f t h e c i r c l e o f

2 0fi f t h s a n d i n c l u d e s m a j o r k e y s a n d t h e i r r e l a t i v e m i n o r s .

A n a l y s i s

Opus 39> no. 1

S t r u c t u r e . T h e fi r s t P r e l u d e t h r o u g h t h e M a j o r K e y s

c o n s i s t s o f a s e r i e s o f m o d u l a t i o n s a r o u n d t h e s h a r p s i d e o f

the circle of fifths, based on an opening seven^note motive

(fig. 12). As shown in figure 13 (page 25), the piece

P i g . 1 2 . O p e n i n g m o t i v e o f B e e t h o v e n ' s P r e l u d e
through the Major Keys, op. 39> no. 1

t r a ve r se s t h e ma j o r ke ys w i t h ke y s i g n a tu re s o f f r o m o n e t o

s e v e n s h a r p s . I n m e a s u r e s s ^ n e n h a r m o n i c m o d u l a t i o n

f r o m C - s h a r p t o D - fl a t m a j o r i s e f f e c t e d b y p a s s i n g t h r o i i g h

B-flat major, E Phrygian, B minor, E major, P minor, P major,
P -sh£ i r p m ino r, G m ino r, G ma jo r, A - f l a t ma jo r, A m ino r,
A m a j o r, B - fl a t m a j o r, B m i n o r, B m a j o r, a n d C m i n o r.

^̂ Bach, 38:225-26»
2 0

Georg Andreas Sorge , "Tocca ta pe r ogn i mod i , " i n
Spielbuoh ftlr Kleinorgel. ed. Wolfgang Auler, 2 vols. (New
York: C. P. Peters, 1951)> 2:62-69.



P i g . 1 3 . S t r u c t u r a l a n a l y s i s o f B e e t h o v e n ' s P r e l u d e
through the Major Keys, op. 39> no. 1

m e a s x a r e k e y s i^Oia '

1 C 0
9 G 1#

19 D

2 7 A 3#
3 0 E 4#
3 4 B 5#
35 5# 6#
3 7 7#
4 7 0#

m e a s u r e s i g n a t u r e

the keys of C->sharp minor (measure 47) ^ major (measxire

50). Prom B-flat major, the modulation continues around the

circle of fifths to P major (measure 89). Then follow

excurs ions through B minor and G minor, lead ing to the home

key of C major (measure 102).

M o d u l a t i o n . T h e l a r g e m a j o r i t y o f m o d u l a t i o n s i n t h e

p i e c e u s e d i a t o n i c p i v o t c h o r d s . T h e s e p i v o t c h o r d m o d u

l a t i o n s a r e o f t w o t y p e s . T h e fi r s t a p p e a r s i n m e a s u r e s 2 7 ,

30, 35> 37> and 89, where the pivot chord occurs in the

measure p reced ing a change o f key s igna tu re ; in every case the

ton ic chord in the o r ig ina l key "becomes the subdominan t i n the

new key (fig. 14> page 26). The second type appears in

measures 9, 19, 34, 68, 74, and 84, where no pivot chord can

b e i d e n t i f i e d p r i o r t o t h e c h a n g e o f k e y s i g n a t i x r e — t h e p i v o t

c h o r d o c c x a r s o n t h e fi r s t b e a t a f t e r t h e k e y s i g n a t u r e

changes (fig. 15, page 26).

Of the six remaining modulations, two (at measxares 92

and 99) are diatonic pivot chord modulations involving no



F i g . 1 4 . B e e t h o v e n ' s P r e l u d e t h r o u g h t h e M a j o r K e y s
op. 39> no. 1, mm. 27-28

Dj V6/ i i i
As T/j viig/V V6

D̂ i VA V7/V V V̂ /ii V/iin/V ' V5 4 / y j ^ b , I

change of key signature. A third, at measvire 47» is a modal

m u t a t i o n o f 0 - s h a r p m a j o r t o i t s p a r a l l e l m i n o r . A t m e a s u r e

50 a l l sha rps i n t he key s i gna tu re excep t P - sha rp a re can

celled, and the piece clearly modulates to 6 major, yet

without definitive cadences in the key (fig. 16). Finally,

modulations at measures ^6 and 103 are established by secon

dary dominant (fig. 17)•

Fig. 16. Beethoven's Prelude through the Major Keys
op. 39» no. 1, mm. 50-55
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i v 6

D î

Opus 39> no. 2

Structure# The second Prelude through the Major Keys,

though much shorter than the first prelude, traverses the

c i r c l e o f fi f t hs tw i ce . As ou t l i ned i n figu re 18 , on l y ma jo r

keys a re emp loyed ; no keys a re used ou t o f sequence . In bo th

cases t he b r i dge be tween t he sha rp and fla t s i des o f t he

c i r c l e i s t h rough enha rmon i c modu la t i on be tween 0 -sha rp ma jo r

a n d P - fl a t m a j o r .

Pig. 18. Structural €uialysis of Beethoven's Prelude
through the Major Keys, op. 39> no. 2
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The opening thematic material is used throughout the

prelude (fig. 19).

Pig. 19. Opening theme of Beethoven's Prelude through
the Major Keys, op. 39, no. 2

M o d u l a t i o n . T h e fi r s t e x c u r s i o n a r o u n d t h e c i r c l e o f

fi f t h s r e q u i r e s f o r t y - s i x m e a s t i r e s ; t h e s e c o n d r e q u i r e s o n l y

thirty (fig. 18). The piece (particularly in the second part

[measures 46-76]) consequently lacks a feeling of tonal estab

l i s h m e n t . T h e fi r s t e x c u r s i o n h a s t o n i c i z a t i o n s o f b u t o n e

measu re each on A , P -sha rp , and B -fla t ; t he second l i kew i se

has one -measu re t on i c i za t i ons on G , B , A , £ , B , P -shso^ ,

A - fl a t , E ^ fl a t , B - fl a t , a n d P. T h e e f f e c t i s b a s i c a l l y t h a t

o f an ongo ing ser ies o f secondaay dominan ts .

P i v o t - c h o r d m o d u l a t i o n s a r e u s e d a l m o s t e x c l u s i v e l y.

I n a l l b u t t h r e e c a s e s t h e s u b m e d i a n t o f t h e fi r s t k e y

becomes the supertonic of the succeeding key (fig. 20,

page 29). In a second modulatory pattern, found in measures

8 and I5, the tonic of the original key becomes the sub-

dominant of the subsequent key (fig. 21, page 29)• A final

modulatory technique is used in measures 24^28, where

B e e t h o v e n fi r s t w e a k e n s t h e e s t a b l i s h e d k e y b y i n t r o d u c i n g



n e i g h b o r i n g d i m i n i s h e d - s e v e n t h c h o r d s a n d t h e n e s t a b l i s h e s a

new key with a succession of secondary dominants (fig. 22).

Pig. 20. Beethoven's Prelude through the Major Keys,
op. 39> no. 2, mm. 53-5^* vi/ii pivot chords

A : I V 6 v i . B» i i jV?
El ii^V? I V viE

I V 6 v i 7
n t i i 7 V 7

Olft i i7 V7
I V 6 v i 7

P i g . 2 1 . B e e t h o v e n ' s P r e l u d e t h r o u g h t h e M a j o r K e y s
op. 39> no. 2, mm. 7-95 l/lV pivot chord

Gs V v| 16 1
IV v| l6vi i i7V7

P i g . 2 2 . B e e t h o v e n ' s P r e l u d e t h r o u g h t h e M a j o r K e y s
op. 399 no. 2, mm. 24^28



30

Beethoven 's p re ludes compared w i th
S e r g e ' s To c c a t a p e r o g n i m o d i

A compar i son o f t he p re ludes w i th Se rge ' s Tocca ta pe r

ogn i mod i—wh ich i s a mo re e f f ec t i ve examp le o f a p i ece t ha t

m o d u l a t e s t h r o u g h m a n y k e y s — w i l l p r o v i d e t h e b a s i s f o r

e v a l i i a t i n g t h e m o d i i l a t o r y t e c h n i q u e o f t h e p r e l u d e s .

S t r u c t u r e . A s o u t l i n e d i n fi g u r e 2 3 , t h e t o c c a t a

t r a v e r s e s t h e c i r c l e o f fi f t h s o n c e a n d u s e s n o t o n l y m a j o r

m o d i
' i g . 2 3 . F o r m a l a n a l y s i s o f S e r g e ' s To c c a t a p e r o g n i
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k e y s , b u t t h e i r r e l a t i v e m i n o r s . S e r g e c r o s s e s t o t h e fl a t

s i d e o f t h e c i r c l e o f fi f t h s a f t e r r e a c h i n g t h e k e y s i g n a t t a r e

o f s i x s h a r p s ^ o n e s i g n a t u r e e a r l i e r t h a n B e e t h o v e n .

T h e t o c c a t a i s m u l t i t h e m a t i c . N e w t h e m e s a r e r e g u

larly introduced in measures 1-44* Beginning in measure 45 >

s t a t e m e n t s o f e a r l i e r t h e m e s a r e i n t e r m i n g l e d w i t h n e w

m a t e r i a l . S e r g e ' s t h e m a t i c v a r i e t y q u i t e s u c c e s s f u l l y

ba lances a mono tony to wh ich modu la t ing p ieces a re eas i l y

susceptible* Beethoven, on the other hand, emphasizes the

l a c k o f v a r i a t i o n a n d t o n a l e s t a b l i s h m e n t i n h i s m o d u l a t i o n s

by emp loy ing a s ing le theme th roughout each p re lude .

M o d \ x l a t i o n . T h e t o c c a t a ' s m o d u l a t o r y r o o t r e l a t i o n

s h i p s i n c l u d e a s c e n d i n g a n d d e s c e n d i n g m i n o r t h i r d s i n

a d d i t i o n t o t h e a s c e n d i n g p e r f e c t fi f t h s t h a t d o m i n a t e t h e

p r e l u d e s . A l l t w e n t y - f o u r m o d u l a t i o n s u s e d i a t o n i c p i v o t

chords (fig. 24). The six modulations between a minor key

F i g . 2 4 * S u m m a r y o f p i v o t c h o r d s u s e d i n S o r g e ' s
Tocca ta per ogn i mod i

e o f m o d u l a t i o n
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and its dominant minor all employ the same pivot chord (i/iv).

The o the r t h ree t ypes o f modu la t i ons use n i ne p i vo t cho rds *

Va r i e t y o f m o d u l a t i o n , r e s u l t i n g f r o m t h e l a r g e r n u m b e r o f

root re lat ionships and pivot chords, is an important factor

c o n t r i b u t i n g t o t h e e f f e c t i v e n e s s o f S o r g e * s t o c c a t a .

One hundred and twenty measxires in length, the toccata

i s s h o r t e r t h a n t h e fi r s t p r e l u d e , b u t l o n g e r t h a n t h e s e c o n d .

T h e l o n g e r m e a s u r e s t h a t r e s u l t f r o m t h e t o c c a t a ' s s h o r t e r

note values nevertheless make it seem longer than both pre

l u d e s . S o r g e ' s m o d u l a t i o n s a r e m o r e w i d e l y s e p a r a t e d t h a n

Bee thoven ' s , and new keys a re more conv inc ing l y es tab l i shed .

Sxmmary

The Pugue in D Major (WoO 31), composed while Beetho

ven was studying Bach's Wohltemperiertes Clavier, compares

favorably with similar works in two—part counterpoint,

particularly with Bach's Pugue in E Minor (BWV 855). The

Pre ludes th rough the Major Keys , op . 39> on the o ther hand

l a c k t h e t e c h n i c a l s k i l l e x h i b i t e d b y S o r g e i n h i s To c c a t a

p e r o g n i m o d i .

These t h ree ea r l i e s t o rgan wo rks canno t be i nc l uded

among Bee thoven ' s mos t success fu l compos i t i ons . I ndeed ,

their musical value may only occasional ly warrant their

i n c l u s i o n o n a r e c i t a l x ) r o g r a m . B u t t h e y a r e i m p o r t a n t a s

fi r s t s t e p s t o w a r d B e e t h o v e n ' s m a t u r e m u s i c a l s t y l e .



C H A P T E R I I I

BEETHOVEN'S WORKS FOE MECHANICAL ORGAN

Beethoven's works for mechanical organ are among his

most interesting organ works. Six pieces are most commonly

included in discussions of the mechanical genre. Only five

a r e i n c l u d e d i n G e o r g K i n s k y a n d H a n s H a l m ' s B a s W e r k

B e e t h o v e n s : T h e m a t i s c h — b i b l i o g r a p h i s c h e s V e r z e i c h n i s s e i n e r

sflmtlichen vollendeten Kompositionen. where they are entit led

"PUn f S t t l cke f t l r d ie P l<5 tenuhr, WoO The s i x th p iece ,

l i s t e d i n W i l l y H e s s ' s Ve r z e i c h n i s d e r n i c h t i n d e r G e s a m t "

a u s g a b e v e r b f f e n t l i c h t e n W e r k e B e e t h o v e n s . i s t h e G r e n a d i e r s
pMarsch for Piatenuhr (Hess IO7). Two works not commonly

considered are an Adagio for Mechanical Secretary and the

p a n h a r m o n i c o n v e r s i o n o f W e l l i n g t o n ' s S i e g o d e r d i e S c h l a c h t

be i Vi t tor ia (Hess 108) . Th is chapter wi l l d iscuss these

works and compare and evaluate related research in an attempt

t o e s t a b l i s h o r c o n f u t e t h e i r v a l i d i t y a s o r g a n p i e c e s .

K insky -Ha lm , pp . 474 -75 .
2

Wi l l y Hess , Ve rze i chn i s de r n i ch t i n de r Gesamtausgabe
vertfffentlichten Werke^udwig van Beethovens (Wiesbaden:
B r e i t k o p f & H S r t e l , 1 9 5 7 ) > P * 3 6 .

33



T h e F l d t e n u h r ( S p i e l u h r )

The P lOtenuhr o f the e igh teen th and n ine teen th cen

turies commonly consisted of one or two small ranks of

four- or two-foot flute pipes, whose valves were actuated by

a rotating wooden barrel driven by the pull of gravity on a

series of weights* Raised areas on the bsirrels (something

like stubby wooden pegs) opened valves to the respective

pipes as the barrel rotated. A clock was often used in con

junction with the barrel organ to make i t play automatical ly

every hour or thirty minutes.̂
Doaring the period 1750-1850> Pldtenuhren were commonly

fot ind in cast les, restaurants, and miiseums, part icular ly in

A u s t r i a s i n c e t h e m e c h a n i c a l i n s t r u m e n t i n d u s t r y w a s c e n t e r e d

in Vienna. It was here that Beethoven, as well as Haydn and

Mozart, wrote his pieces for the Pltttenuhr.

PUnf St t lcke f t l r d ie Pldtenuhr (WoO 33)

The five p ieces o f WoO 33 a re ac tua l l y two un re la ted

s e t s o f p i e c e s f j ? o m t w o s e p a r a t e m a n u s c r i p t s . T h e fi r s t

three—Adagio in P Major, Scherzo (Allegro No. 2) in G Major,

and Allegro in G Major—are part of Manuscript Grasnick 23

in the Deutsche Staatsbibliothek (DDE). The remaining two

works, an Allegro and an Allegretto (Minuet) in C Major,
const i tute Manuscr ipt Artar ia 186 in the same l ibrary. Since

Ernst Pritz Schmid, "Joseph Haydn vind die Pldtenuhr,"
Zeitschrift fflr Musikwissenschaft 14 (January 1932): 193-95«
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t h e fi v e p i e c e s a r e a c t u a l l y t w o s e p a r a t e g r o u p s , t h e y w i l l

b e s o t r e a t e d i n t h i s c h a p t e r *

W o O 3 3 * n o s * l - S

H i s t o r y

T h e fi r s t t h r e e p i e c e s f o r P l d t e n u h r w e r e o r i g i n a l l y

i d e n t i fi e d b y A l b e r t K o p f e r m a n n i n t h e M a r c h 1 9 0 2 i s s u e o f

D i e M u s i k * U n t i l t h a t t i m e t h e y h a d b e e n k n o w n o n l y b y

their t i t le in the Beethoven auction catolog under i tem I84:

" C l a v i e r s t t i c k e m i t B e g l e i t u n g , z u m Te i l u n b e k a n n t * ' * T h e

th ree p ieces a re the "unknown par t " ; t he known p ieces a re

the four-hand piano variations on "Ich denke dein" (WoO 74) 9

first published in Vienna in 1805*^ Beethoven wrote the
v a r i a t i o n s f o r J o s e p h i n e a n d T h e r e s e B r u n s v i k , a c c o r d i n g t o

his own dedication of 23 May 1799*̂  On 29 Jxme 1799 Josephine
Brunsvik married Count Joseph Deym von Stfitet^, owner of a

f a m o u s V i e n n e s e a r t g a l l e r y c a l l e d t h e M t t l l e r i s c h e K u n s t -

c a b i n e t . I t w a s f o r P l O t e n u h r e n i n D e y m * s g a l l e r y t h a t

M o z a r t h a d w r i t t e n a t l e a s t t h r e e w o r k s : A d a g i o a n d A l l e g r o

^Albert Kopfermann, "Bin imbekanntes Adagio von
Beethoven," Die Musik 1 (1901-2): 1059-61*

5"^The dedicat ion reads: " In das Stammbuch der beyden
C o n t e s s e n T h e r e s e t i n d J o s e fi n e B r u n s v i k * I c h W i l n s c h e n i c h t s
so sehr, a l s dass S ie s i ch zuwe i len beym durchsp ie len und
Singen d ieses k le inen Mxusika l ischen Opfers er innem mOgen an
ihren Sie wahrhaft Verehrenden Ludwig v* Beethoven* Wien,
am 23t* May 799 •" Ernst Simon, Mechanische Musik instmnnente
frtlherer Zeiten imd ihre Musik (Wiesbaden: Breitkopf &
H f t p t e l , I 9 6 0 ) , p . 8 3 .
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in P Minor/Major (K. 594) 9 Pantasie in P Minor (K. 6O8), and

Andante in P Major (K. 616)«̂
A t h i s d e a t h B e e t h o v e n o w n e d c o p i e s o f t h e fi r s t t w o

7o f M o z a r t ' s p i e c e s . K o p f e r m a n n w a s t h e fi r s t t o s u g g e s t

that Beethoven obta ined them f rom Beym to use as pat terns for

s im i la r p ieces o f h i s own . When he gave h i s new p ieces to

Deym, Bee thoven i nc luded the p iano va r i a t i ons fo r Deym 's
gf u t u r e w i f e a n d s i s t e i v i n - l a w . U n f o r t u n a t e l y n o n e o f D e y m ' s

9P 1 6 t e n \ j h r e n i s e x t a n t , s o t h e r e i s n o w a y o f a s c e r t a i n i n g

whe the r o r no t t he t h ree p i eces we re eve r ac tua l l y p l ayed on

a m e c h a n i c a l i n s t r u m e n t .

M a n u s c r i p t G r a s n i c k 2 3

Autograph Grasnick 23 has ten fol ios, written in ink

w i t h c o r r e c t i o n s i n i n k a n d p e n c i l . P o l i o s 1 - 4 a n d 6 a r e

t w e l v e - s t a v e m a n u s c r i p t p a p e r i n o b l o n g f o r m a t ; f f . 5 a n d

7 - 1 0 a r e s i x t e e n - s t a v e p a p e r.

The Adagio in P Major (WoO 33, no. l) occupies the

fi r s t f o u r f o l i o s . T h e l o w e r h a l f o f f . 4 r a n d a l l o f f . 4 v

Îbid., pp. 69, 82.
7 Beethoven had one copy o f Mozar t 's Adagio and A l legro

in P Minor/Major (K. 594) and two copies of his Pantasie in
P Minor (K. 608)—one in a second hand, another in Beethoven's
own hand. Ib id. , p . 84.

g
Kopfermann, pp. 1059-61.

9 Otto Er ich Deutsch, "Coxmt Deym and His Mechanical
Organs," Music and Letters 29 (1948): 142.

*̂̂ Deym is further discussed in appendix 2.
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a r e b l a n k . T h e p i e c e i s n o t a t e d i n f o i i r - s t a v e b r a c e s — i h r e e

s t a v e s i n t r e b l e c l e f , o n e i n b a s s c l e f . I n t h e u p p e r l e f t -

hand corner of f. Ir are the words "Adagio assai"; at the top

r i g h t i s B e e t h o v e n ' s s i g n a i t a r e .

Polio 5 contains the Scherzo (Allegro No. 2) in

G Major (WoO 33, no. 2) on sixteen-stave paper. In the

upper left-hand corner of f. 53? are the words "Allegro No 2 /

Scherzo . " Fur ther to the r igh t , bu t le f t o f center, a re the

w o r d s " S t a t t N o " o r " S t a t t N 3 j " f o l l o w e d b y a l a r g e fi g u r e

e i g h t . T h e p i e c e i s w r i t t e n i n t w o - s t a v e b r a c e s , a l l i n

treble clef, with an amused staff between each brace. On

f . 5r» s taves 3> 6, 12, 15, and l6 are sk ipped, but f re

quen t l y con ta in wha t appea r t o be ske t ch f r agmen ts o f o the r

w o r k s . T h e S c h e r z o o c c u p i e s o n l y t h e fi r s t fi v e s t a v e s o f

f. 5v (the third line is blank); the remaining eleven lines

con ta in more ske tch f ragmen ts .

The Allegro in G Major (NoO 33, no. 3) occupies f. 6,

o n t w e l v e - l i n e m a n u s c r i p t p a p e r s i m i l a r t o f f . 1 - 4 . T h e w o r d

" A l l e g r o " a p p e a r s a t t h e b e g i n n i n g o f t h e p i e c e . S i x t w o -

stave braces occupy al l twelve l ines of f. 6r—no l ines are

skipped. Polio 6v has only four braces—lines 3, 6, 9, and

1 2 a r e u n u s e d . T h e A l l e g r o i s t h e m o s t l e g i b l e o f t h e t h r e e

p i e c e s .
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Variations 1, 2, 5> and 6 of the foiar-hand piano

v a r i a t i o n s o n " I c h d e n k e d e i n " o c c u p y f f , 7 i v 9 r « F o l i o s

9 v - 1 0 v a r e b l a n k .

E r n s t S i m o n p o i n t s o u t t h a t t h e t h r e e F l d t e n x i h r

p i e c e s a r e n o t i n c h r o n o l o g i c a l o r d e r i n t h e m a n u s c r i p t .

Because t he Adag io and t he A l l eg ro a re -w r i t t en on twe l ve - l i ne

paper and the Scherzo (Allegro No. 2) and the variations on

s i x t e e n - l i n e p a p e r , h e t h e r e f o r e m a i n t a i n s t h a t t h e s i x t e e n -

l i ne fo l i os mus t have been added to the Adag io and A l leg ro
1 2a t a l a t e r d a t e . H e s s a g r e e s w i t h S i m o n ; i n h i s e d i t i o n o f

the three pieces, the order iss Adagio assai (WoO 33, no. l),

Allegro (WoO 33, no. 3), and Scherzo (NoO 33, no. 2).̂ ^
Hess be l ieves the re may be ano ther F ld tenuhr p iece

b e l o n g i n g t o t h e g r o u p , n o w l o s t . H e i n t e r p r e t s t h e w o r d s

"Statt No 8" or "Statt N 3" on folio 5r (at the beginning of

the Scherzo) as indicating that the Scherzo is perhaps a

s u b s t i t u t e f o r a n o t h e r p i e c e , i d e n t i fi e d a s n \ i m b e r t h r e e o r

e i g h t .

^^Berlin, Deutsche Staatsbibliothek, MS Grasnick 23,
f f . 1 - 1 0 .

1 2
Simon, p. 84.

^̂ Ludwig van Beethoven, Sup-plemente ziir Gesamtausgabe.
ed. Willy Hess, 14 vols. (Wiesbadent Breitkopf & Hflrtel,
1959-71), 7:45-53.

^^Ibid., p. 62.
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E d i t i o n s

T h e w o r k s f o r P l t t t e n u h r a r e i n c l u d e d i n t h e i r o r i g i n a l

s ta f f a r rangement in the seventh vo lume o f Hess*s Supp lemente

zur Gesamtausgabe*Desp i te severa l engrav ing er rors , the

Hess edition is the most authoritative*̂ ^ The Adagio, more
popular than the Scherzo or Al legro, is avai lable separately

in a number of transcript ions, for viol in and piano, cel lo and
1 7

p iano , w ind ensemble , p iano so lo , and o rgan*

The o rgan i s p robab l y t he i ns t rumen t mos t capab le o f

a p p r o a c h i n g t h e e f f e c t p r o d u c e d b y a P l O t e n u h r. Ye t t h e

three works were not published for organ until 1962, in an
l 8e d i t i o n b y L u d w i g A l t m a n * T h e A d a g i o w a s t h e m o s t d i f fi c u l t

t o t r a n s c r i b e b e c a u s e i t n e c e s s i t a t e d r e d u c i n g t h e o r i g i n a l

f o u r s t a v e s t o t h e t h r e e o f o r g a n s c o r e s * I n s o m e p l a c e s t h e

Al tman vers ion inc ludes a l l the notes of the or ig inal* Of ten,

however, notes are omitted, as shown in figure 23 (page 40)*

I n t h i s e x a m p l e t h e n o t e s o f t h e o r i g i n a l s e c o n d s t a f f a x e

not missed because they are doub led a t the un ison or oc tave

i n t h e t h i r d s t a f f * A l t m a n a t o t h e r t i m e s u s e s t h e o r g a n ' s

o c t a v e s t o p s t o a p p r o a c h t h e o r i g i n a l e f f e c t * I n m e a s \ i r e 4 9

h e h a s r e d u c e d t h e t u r n t o a u n i s o n a n d o m i t t e d t h e t h i r d ; i n

measure 50 the pedals are reduced to a unison (fig* 26)*

^ Îbid*, pp* 45-53.
^^Engraving errors are listed in appendix 3.
^"^An index to published scores is found in appendix 6*
■J o

A l tman , Qrge lwerke* pp* 1 -15*





The Scherzo and A l legro have not en joyed the Adag io 's

p o p u l a r i t y . T h e y a p p e a r i n A l t m a n ' s e d i t i o n i n t h e o r d e r

a s s i g n e d b y K i n s k y, w i t h n o a l t e r a t i o n s n e c e s s a r y. T h e i r

n o t e s a r e e a s i l y w i t h i n t h e g r a s p o f a n o r g a n i s t .

A n a l y s i s

Adagio in F Major (WoO 33* no. l)* The Adagio is in

strict sonata form, irith three themes (fig. 2?). The key

P i g . 2 7 . F o r m a l a n a l y s i s o f B e e t h o v e n ' s A d a g i o i n
P Major (WoO 33> no. l)

m e a s u r e m o t i v e k e m e a s u r e m o t i v e k e

a l a (PT-Expo) P 39 S
a 5 a ' ( c ) 4 1 d

8 b P a 4 4 d ' E
a l 3 a " a 5 0 a(PT-Recap) P
a l ? 0 (Trans) a 5 4 (c)

1 8 c 5 7 b ' P
2 2 d (ST) a 6 2 a ' '
2 6 d 65 d ( S T ) P
30 e (CT) 69 d ' »

33 c'(Dev) 72 a ' '

3 7 c 76 ( D 0

ABBREVIATIONS: a=anacrus is , PTepr inc ipa l theme, Trans=
t rans i t i on , ST=subo rd ina te t heme , CT=c los ing t heme , Expo^
e x p o s i t i o n , I ) e v = d e v e l o p m e n t , R e c a p = r e c a p i t u l a t i o n



r e l a t i o n s h i p s a r e o r d i n a r y e x c e p t f o r a b r i e f t o n i c i z a t i o n a t

the dominan t d iz r ing the second phrase o f the p r inc ipa l theme*

T h e l y r i c a l p r i n c i p a l t h e m e i s s i m i l a r i n c h a r a c t e r

to the opening theme of Beethoven's Romance in P Major,

op* 50> written at about the same time (fig* 28).̂ ^ The

Pig* 28* Comparison of the principal themes of
Beethoven's a) Adsigio in P Major (WoO 33, no. l) and
b) Romance in P Major, op* 50

a)
A d a g i o a s s a i ( J ^ - 7 2 ) ^ ^

i i S t

" - I ' I I I ' r "

t r a n s i t i o n b e t w e e n t h e fi r s t a n d s e c o n d t h e m e s i n t h e e x p o

s i t i o n i s o m i t t e d i n t h e r e c a p i t u l a t i o n * T h e s i x t e e n t h - n o t e

accompan imen t o f the expos i t i on becomes a s i x teen th -no te

sextuplet accompaniment in the recapitulation (fig* 29,

page 43).

T h e A d a g i o w a s w r i t t e n f o r a n e x c e p t i o n a l l y l a r g e

i ns t r umen t , one w i t h a r ange o f a t l eas t P -d " ' and two sepa

ra te l y sound ing ranks * The two uppe r and t he two l owe r s t aves

w o u l d h a v e b e e n a s s i g n e d t o t h e t w o r a n k s r e s p e c t i v e l y * T h a t

t h e t w o i n s i d e s t a v e s w e r e o n s e p a r a t e r a n k s i s c e r t a i n

b e c a u s e o n e o f t h e s t a v e s f r e q u e n t l y h a s n o t e s o f s h o r t e r

1 9
Beethoven, Werke* series 4^ i^o* 31.



3̂

y ^ J i n i r .

■ » i i j t )

d u r a t i o n w h i l e t h e o t h e r s t a f f h a s t h e s a m e p i t c h e s s u s t a i n e d

In measure 5 30, page 44)> for instance, the pitches

c ' , d * , a n d f * o n t h e t h i r d s t a f f w o u l d b e i n a u d i b l e i f

p l a y e d o n t h e s a m e s e t o f p i p e s a s t h e c h o r d s o f t h e s e c o n d

s t a f f .

Such un ison over lapp ing occurs on ly be tween the two

i n s i d e s t a v e s . I n m e a s u r e 4 9 a c a s e o f a p p a r e n t o v e r l a p p i n g

w i t h i n t h e tw o u p p e r s t a v e s t u r n s o u t t o b e p o s s i b l e o n a
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Pig. 30. Beethoven's Adagio in P Major (WoO 33»
no. 1), mm. 5-7

single rank (fig. 31)8 Beethoven was careful to place a stac

c a t o d o t b e n e a t h t h e c " i n t h e t o p s t a f f o f m e a s u r e 4 9 s o

t h a t i t w o u l d r e l e a s e s i m u l t a n e o u s l y w i t h t h e s s i m e n o t e i n

t h e s e c o n d s t a f f a s i t m o v e s d o w n w a r d t o b ' . T h e l o w e r t w o

s taves have no ove r lapp ing a t a l l and a re p layab le on a

s i n g l e r a n k . T h i s i s f u r t h e r i n d i c a t e d b y t h e f a c t t h a t t h e

Pig. 31# Beethoven's Adagio in P Major (WoO 33,
no. 1), mm. 48-49
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t w o l o w e r v o i c e s a r e f 3 ? e q u e n t l y w r i t t e n o n t h e l o w e r s t a f f i n

the autograph, leaving the third staff "blank with no apparent

concern for assignment to separate ranks (fig. 32).

Fig. 32. Beethoven's Adagio in P Major (WoO 33,
no. l), mm. 10-11, comparison of a) Hess version and
h) Grasnick 23

Scherzo in G Major (HoO 33. no. 2). The second piece

is in scherzo auid trio form (fig. 33). The A section is a

n o n - m o d i i l a t i n g s i m p l e r o u n d e d b i n a r y f o r m . T h e s e c o n d p a r t
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F i g . 3 3 * F o r m a l a n a l y s i s o f B e e t h o v e n ' s S c h e r z o
(Allegro No. 2) in G Major (WoO 33, no. 2)
s e c t i o n A B ( t r i o ) A
t h e m e a : | | : h a : | | | { ; c : | | : d : | | a b a
k e y G D G
m m . 1 8 1 6 2 4 ( B . C . a l fi n e )

Fig. 34* Opening theme of Beethoven's Scherzo (Allegro
No. 2) in G Major (WoO 33, no. 2)

(i.e., theme b) of the first section introduces no new-
t h e m a t i c m a t e r i a l , b u t s i m p l y a n t i c i p a t e s t h e r e t u r n o f t h e

fi r s t t h e m e .

The trio is in sin^jle binary form, l ikewise mono-

t h e m a t i c . T h e e n t i r e s e c t i o n i s i n t h e d o m i n a n t . B e e t h o v e n

uses a da capo to return to the A sectionj Altman writes out

the return, but includes repeat signs, which would normally

b e o m i t t e d .

T h e S c h e r z o w a s i n t e n d e d f o r a s m a l l e r i n s t r u m e n t

than the Adagio. It has a range of g-d''• and can be played

o n a s i n g l e r a n k o f p i p e s .

Allegro in G Major (WoO 33. no. 3). The Allegro is in

compoxmd ternary form, but is more fully developed than the

S c h e r z o b e c a u s e o f t h e i n t r o d u c t i o n o f v a r i a t i o n a t t h e

retxarn of the A section, the use of more keys, and the



addition of a coda (fig# 35)* Tli© A and B sections are

s imp le b i na ry f o rms# The B sec t i on i s somewha t unusua l i n

i ts use of the subdominant key. The third sect ion paral le ls

t h e fi r s t , b u t h a s n o r e p e a t s . I n s t e a d t h e m a t e r i a l i s w r i t

t e n o u t a n d a l t e r e d .

F i g . 3 5 * F o r m a l a n a l y s i s o f B e e t h o v e n ' s A l l e g r o i n
G Bilajor (WoO 33> no# 3)

s e c t i o n
t h e m e . b r - o ^ I ' d ' I

C G
1 6 2 4

A »
a » b *

Fig# 36# Opening theme of Beethoven's Allegro in
G Major (WoO 33, no. 3)

Allegro

Like the Scherzo, the Allegro has a range of g-d'' '

a n d i s p l a y a b l e o n a s i n g l e r a n k o f p i p e s . I t t h e r e f o r e s e e m s

s a f e t o a s s u m e t h a t t h e A l l e g r o w a s w r i t t e n f o r t h e s a m e

F l d t e n u h r a s t h e S c h e r z o .

M o z a r t ' s i n fl u e n c e o n
WoO 33, nos. 1-3

Adagio in F Major (WoO 33. no. l). A comparison of

the Adagio with Mozart's works for Fltttenxihr, K. 594, 608, and



6l6, substant iates Kopfermann*s thesis regarding the

i d e n t i t y a n d o r i g i n o f t h e w o r k s . F i g u r e 3 7 s h o w s t h a t B e e

thoven's Adagio and Mozart's K. 594 have identical ranges,

tonal centers, notation, and form. Both works were probably

composed for the same instrment, which, according to Otto

Erich Beutsch, was the Fl{)tenuhr in the Lauden Mausoleum in

Fig. 37* Comparison of Mozart's K. 594> 608, and 6l6
and Beethoven's WoO 33> nos. 1-3

M o z a r t . K . 5 9 4

length: 153 mm.
range: F -d ' ' *
s t a v e s p e r b r a c e : 4
f o r m : s o n a t a

k e y s : f , P

M o z a r t . K . 6 0 8

length: 222 mm.
range: o-d° ' ' '
s t a v e s p e r b r a c e : 4

(3 in treble, 1 in
b a s s c l e f

f o r m : r o n d o o r s o n a t a r -
rondo (?)

keys: f, A°

M o z a r t . K . 6 l 6

length: 144 mm»
r a n g e : f - f ' '
s t a v e s p e r b r a c e : 3

( in t reble c lef)
f o r m ; s e v e n - p a r t s i m p l e

o r r o n d o
k e y : P

- B e e t h o v e n . W o O 3 3 . n o . 1

l e n g t h : 7 9 m m .
r a n g e : P - d ' ' *
s taves pe r b race : 4

(3 in treble, 1 in bass clef)
f o r m : s o n a t a
k e y : P

B e e t h o v e n . W o O 3 3 < n o . 2

l e n g t h : 1 0 2 m m .
r a n g e : g - d ' ' '
s t a v e s p e r b r a c e : 2

( in treble clef)
f o r m : s c h e r z o a n d t r i o
key : G

B e e t h o v e n . W o O 3 3 t n o . 3

length: 80 mm»
r a n g e : g - d ' ' '
s t a v e s p e r b r a c e : 2

( i n t r e b l e c l e f )
f o r m : c o m p o \ m d t e r n a r y
k e y : G

Wolfgang Amadeus Mozart, Werke, 61 vols. (Leipzig:
Breitkopf & Hflrtel, I877-I9055 reprint ed., New York: Kalmus,
n.d.), series 10, nos» 19—20} series 24, no. 27a. The version
o f K . 594 i n se r i es 24 , no . 27a , i s an a r rangemen t f o r two
pianos, four hands. According to Simon, p. 70, a MS scored
f o r P l B t e n i i h r i s i n t h e N e w Yo r k P u b l i c L i b r a r y.



ABBREVIATIONSs Intro«introduotion, PT=principal theme,
E x p o s e x p o s i t i o n , Tr a n s = t r a n s i t i o i i , S Ta s u b o r d i n a t e t h e m e , C Ta
closing theme, Dev=development, Eeoapa recapitulation

Beym 's a r t ga l l e r y# A l t hough con tempora ry V iennese newspape rs

l ink the Mozart piece to that clock, there are, however, no

s im i l a r acco \ i n t s r ega rd ing t he Adag io , and t he Laudon
2 1Mausoleum is no longer ex tant#

Beethoven*s Adagio bears fewer similarities to K. 608#

T h e A d a g i o e x t e n d s a p e r f e c t fi f t h l o w e r , s u g g e s t i n g t h a t t h e

t w o w e r e i n t e n d e d f o r d i f f e r e n t i n s t r u m e n t s . N e v e r t h e l e s s

K# 608 was written for a large instrument, one with at least

two independently controlled ranks# Like the Adagio, K. 6O8

has f r equen t un i son ove r l app ings be tween t he vo i ces o f t he

inside staves (fig. 39> page 50)» Therefore, though the two

w o r k s m a y h a v e b e e n w r i t t e n f o r d i f f e r e n t i n s t r u m e n t s , b o t h

F18tenuhren were la rge enough to have had a t least two inde

p e n d e n t r a n k s .

Deu tsch , pp . 142 -43 , 145*
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Fig. 39* Mozart's Fantasie in F Minor (K. 608),
m m . 2 0 - 2 2

B e e t h o v e n l i k e l y c h o s e K . 5 9 4 a s a f o r m a l p a t t e r n f o r

the Adag io because i t s fo rm was much s imp le r than tha t o f

K . 6 0 8 . T h e l a t t e r w o r k i s a t e c h n i c a l t o u r d e f o r c e

(fig. 40). Its first B section is a full-blown fugue, com

p l e t e w i t h e p i s o d e s a n d c o n t r a p i u i t a l i n v e r s i o n . I n t h e

corresponding sect ion of the th i rd part , countersubjects,

a u g m e n t a t i o n , d i m i n u t i o n , f r a g m e n t a t i o n , a n d s t r e t t o a r e

e m p l o y e d t o b r i n g t h e w o r k t o a c l i m a c t i c c l o s e .

F i g . 4 0 . F o r m a l a n a l y s i s o f M o z a r t ' s F a n t a s i e i n
F Minor (K. 608)

s e c t i o n

A l l e g r o
(Expo?)

A n d a n t e
(Dev?)

Te m p o I
(Eecap?)

m e a s u r e t h e m a t i c m a t e r i a l k e y

1 A f

1 3 B ( fugal ) f (modular
to ry )

5 9 A '

75 C
9 1 A "

1 0 3 C » Â
a l i o D

1 2 3 C " A^
a l 3 1 E E^

1 4 3 c » »

1 5 9 A A^
1 7 1 B ' f
2 0 0 A » " f
2 0 5 a/b f
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Altho\igh the Adagio and K. 594 are formally alike,

their pr incipal themes do not appear related (fig. 41).

The i r subord ina te themes , however, m igh t be l i nked because

of their similar contours (fig. 42). The Adagio*s principal

theme bears some resemblance to the opening theme of K. 6O8,

pa r t i cu l a r l y i n i t s use o f t he t u rn ( fig . 43 ) *

Pig» 41. Comparison of principal themes of a) Mozart*s
Adagio and Allegro in P Minor/Maior (K. 594) and b) Beethoven's
Adagio in P Major (WoO 33# no. l)

Adagio assai

F i g . 4 2 . C o m p a r i s o n o f s u b o r d i n a t e t h e m e s o f
a) Mozart's Adagio and Allegro in P Minor/Major (K. 594) and
b) Beethoven's Adagio in P Major (¥oO 33, no. l)

A n

= ^ " j g - * - . z d n r _ ^ - : : g _

S i p



Sohe rzo and A l l eg ro i n Q Ma jo r. The re i s no appa ren t

relationship between Beethoven's Scherzo and Allegro (WoO 33,
nos. 2-3) and Mozart's pieces for mechemical clock. As

shown above in figure 37> both the Beethoven works are in

compound ternary form, notated on two staves in treble clef,
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w i t h i d e n t i c a l r a n g e s . A l t h o u g h o b v i o u s l y r e l a t e d t o e a c h

o t h e r, t h e p i e c e s d o n o t s h o w t h e i n fl u e n c e o f M o z a r t ' s p i e c e s

o r Bee thoven ' s Adag io .

W o O 3 3 . n o s . 4 ^ 5

O r i g i n . T h a y e r , i n h i s C h r o n o l o g i s c h e s Ve r z e i c h n i s s

d e r W e r k e L u d w i g v a n B e e t h o v e n ' s , w a s t h e fi r s t t o l i s t t h e

Allegro and Allegretto (Minuet) in C Major as possible works

f o r m e c h a n i c a l c l o c k . A l t h o u g h T h a y e r h i m s e l f e x p r e s s e d d o u b t
2 2

r e g a r d i n g t h e i r a u t h e n t i c i t y, K i n s k y a c c e p t e d t h i s l i s t i n g

i n c o m p i l i n g h i s Ve r z e i c h n i s . K i n s k y n o t o n l y g r o u p e d t h e m

with the three pieces (WoO 33, nos. 1-3), but erroneously
2 3

a s s i g n e d t h e m t o t h e D e y m P l t f t e n u h r e n .

Pig, 44, Opening measures of Beethoven's a) Allegro
in C Major (WoO 33, no. 4) and b) Allegretto (Minuet) in
C Major (WoO 33, no. 5)

a )' * A l l e g r o n o n p i u m o l t o



A c t u a l l y v e r y l i t t l e i s k n o w n r e g a r d i n g t h e s e t w o

p i e c e s . T h e i r m a n u s c r i p t b e a r s n o t i t l e , a n d a l l a t t e m p t s

a t d a t i n g t h e m h a v e b e e n u n s u c c e s s f u l . F u r t h e r m o r e , t h e r e

i s r e a l l y n o e v i d e n c e t h a t e s t a b l i s h e s t h e m a s F l O t e n i i h r

p i e c e s . S i m o n c o n v i n c i n g l y d i s c r e d i t s a n y c l a i m t h e y h a v e

t o t h e P l d t e n u h r . H e p o i n t s o u t t h a t B e e t h o v e n ' s u s e o f

a l t o a n d t e n o r c l e f s , t r a n s p o s i t i o n a l e r r o r s i n w r i t i n g i n

those c le fs , and n i imerous abbrev ia t ions wou ld have been

d i f f i c i a l t f o r a n y o n e b u t a m u s i c i a n t o d e c i p h e r — i t w o u l d

h a v e b e e n i m p o s s i b l e f o r m o s t t e c h n i c i a n s t o s e t t h e p i e c e s

u p o n b a r r e l s . S i m o n c o n c l u d e s t h a t t h e y a r e m o r e l i k e l y

i n t e n d e d f o r a k e y b o a r d i n s t r u m e n t a n d p o i n t s o u t t h a t

G e o r g S c h t l n e m a n n , i n h i s e d i t i o n o f a l l fi v e S t t t c k e f fl r d i e
Q yl

S p i e l u h r . h a d o n l y t o c h a n g e t h e c l e f s o f t h e p i e c e s t o

modem c le fs to make them p layab le on the p iano. Much more
2 5

e d i t i n g w a s n e c e s s a r y o n t h e t h r e e p i e c e s .

H e s s s u g g e s t s t h a t t h e t w o p i e c e s a r e l i k e l y n o t h i n g
26m o r e t h a n e x e r c i s e s i n t r a n s p o s i t i o n a n d w r i t i n g i n c l e f s .

A p p a r e n t l y A l t m a n i s a l s o c o n v i n c e d t h a t t h e y a r e n o t

^Ludwig van Beethoven, Sttlcke fttr die Spieluhr. ed.
Georg Schtlnemann (Mainzi Schott, 193ttj reprint ed., New York:
Kalmus, n.d.), pp. 14-19-

Simon, pp. 83-84»
26

Beethoven, Supplemente zur Gesamtausgabe. 7s6.



a u t h e n t i c b e c a u s e h e o m i t s t h e m i n h i s e d i t i o n o f t h e

Bee thoven o rgan wo rks wh i l e i n c l ud i ng t he t h ree p i eces .

Manuscript Artaria 186. Autograph Artaria 186 con^

s i s t s o f f o v i r s i x t e e n - s t a v e f o l i o s w r i t t e n i n i n k . T h e

Allegro in C Major (WoO 33> no. 4) occupies ff. lr-2r. At

t h e t o p o f f . I r i s t h e i n s c r i p t i o n " A l l e g r o n o n p i u m o l t o

di Beethoven." Notat ion is in two-stave braces, al to and

t e n o r c l e f s .

The Allegretto (Minuet) in C Major (NoO 33, no. 5)

o c c u p i e s f . 2 v a n d a f o u r t h o f f . 3 r . T h e w o r d " A l l e g r e t t o "

a p p e a r s a t t h e b e g i n n i n g . N o t a t i o n i s l i k e w i s e i n t w o - s t a v e
p Q

b r a c e s , a l t o a n d t e n o r c l e f s . P o l i o s 3 v - 4 v a r e b l a n k .

C o n c l u s i o n . I t s e e m s s a f e t o c o n c l u d e , i n v i e w o f

the absence of any evidence to the contrary, that the two

pieces for P18tenuhr (NoO 33, nos. 4^5) sxe not actually for

mechan i ca l o rgan and a re t he re fo re no t l eg i t ima te o rgan wo rks ,

Grenad ie rs Marsch fo r F l fl tenuhr (Hess 107)

Barrel seven of the badly damaged PldJtenuhr no. 2061

i n t h e m u s i c i n s t r u m e n t m u s e u m o f t h e K a r l - M a r x - U n i v e r s i t fl t

in Leipzig is the sole source for a "Grenadirs [sic] Marsch

a r r a n c h i r t v o n H e r r n L u d w i g v. B e e t h o v e n . " T h e c o m p o s i t i o n

i s an a r rangement o f two ea r l i e r works , connec ted by a new ly

A l tman , Orge lwe rke , pp . 1 -15#

^Bartlitz, pp. 31-32.
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composed t rans i t i on * The ea r l i e r wo rks a re a march by Haydn

originally scored for two clarinets, two bassoons, and two

horns (Hob. VIII:6) and later for FlOtenuhr (Hob. XIX:25),

and a march by Beethoven for two clarinets, two horns, and

two bassoons (WoO 29).

H i s t o r y

P l t t t e n i i h r n o . 2 0 6 l

PlOtenuhr no. 2061 was constructed in Vienna by Pranz
2 9 2 0

Egidius Arzt for Prince Joseph Johann zu Schwarzenberg,

a f r i e n d o f B e e t h o v e n . S t a n d i n g n e a r l y t h r e e m e t e r s , t h e

inst rument has a mahogany case in Umpire s ty le wi th bronze

me ta l wo rk , a l abas te r co l umns , m in i a t i a re po r t r a i t s , wedgewood

p a i n t i n g s , a n d a c a r v e d v a s e a t t h e t o p c o n t a i n i n g t h e c l o c k .

T h e c l o c k ' s f a c e b e a r s t h e i n s c r i p t i o n " P h r a n z E g i d i u s A r z t i n

Vienn aus der Zeit um 1810." The Pltttenuhr, which plays

e v e r y h o u r, h a s t w o r a n k s c o m p r i s i n g s e v e n t y - n i n e fl u t e p i p e s .

T h e s t o p p e d f o u r - f o o t a n d t h e o p e n t w o - f o o t r e g i s t e r s w e r e

e m p l o y e d e i t h e r s e p a r a t e l y o r t o g e t h e r f o r v a r i e t y i n

dynamics .

Al thci igh the c lock dates f rom I8 l0, only the first

four barrels, and perhaps the seventh (undated), could have

been made by that year. The pieces on barrels five, six and

^^B. 1759* d. Vienna, 10 J.Iarch I8l2. Simon, p. 33*
^°1769-1833. Ibid. ^^Ibid., p. 32.





g i v e n t o t h e U n i v e r s i t a t L e i p z i g a n d h o u s e d i n t h e n e w l y
3 4

c o n s t r u c t e d G r a s s i - M t i s e u m *

The museum floiorished until 3 December 1943 > when a

b o m b f e l l o n i t s n o r t h w i n g , d e s t r o y i n g o r s e v e r e l y d a m a g i n g
3 5m u c h o f t h e c o l l e c t i o n ^ O f t h e m u s e u m ' s t w e n t y — f o u r m e c h s u i -

i c a l i n s t r u m e n t s , e l e v e n w e r e c o m p l e t e l y d e s t r o y e d ; t h e

r e m a i n i n g t h i r t e e n w e r e b a d l y d a m a g e d . N i n e o f t h o s e

t h i r t e e n h a v e s i n c e b e e n r e s t o r e d , b u t t h e r e m a i n i n g f o u r,

including Pldtenuhr no. 2061, remain in a warehouse in an

u n p l a y a b l e s t a t e .

T h e p i e c e

There is no record o f Beethoven composing the

Grenadiers Marsch. The piece can be assigned a date, however,

by s tudy ing the works upon wh ich i t i s based .

Haydn's march (Hob. VIII;6 and XIX>25)« The opening

twenty measures of the Grenadiers Marsch are based on Haydn's

M a r c h i n B - fl a t M a j o r f o r t w o c l a r i n e t s , t w o b a s s o o n s , a n d

two horns (Hob. VIIIt6), later transposed to D major for a

Piatenuhr (Hob. XIX825)# The original piece was composed for

^Ibid. The Heyer instriiment collection coat
RM 800,000; one-fo\irth of that sum was donated by Hinrichsen.
S imon, pp . 19-20 .

^^Rubeirdt, p. 6. The bombing occurred in the early
ho\ i rs o f 4 December, accord ing to S imon, p . 20 .

^̂ Rubardt, p. 69; Simon, p* 39; Beethoven, Supplemente
z u r G e s a m t a u s g a b e t



"the Esterhazy*s Bisenstadt Military Band no later than 1793,

because in that year Pater Pr imit iv ius Wiemioz, l ibrar ian for

Prince Anton II EsterhAzy, included the D major version on

the 1793 Pl^Jtenuhr, the third and last of the Haydn clocks.*"^'

B e e t h o v e n ' s M a r c h i n B - f l a t M a j o r ( ¥ o O 2 9 ) . M e a s u r e s

37—56 of the Grenadiers Marsch are based on Beethoven's own

M a r c h i n B - fl a t M a j o r f o r t w o c l a r i n e t s , t w o h o r n s , a n d t w o

bassoons (¥oO 29)» Ernst Fritz Schmid suggests that Beethoven

wrote the march for the Esterh4zy Military Band IO-I6 Septem

b e r 1 8 0 7 w h i l e v i s i t i n g B i s e n s t a d t f o r t h e fi r s t p e r f o r m a n c e

of his C Major Mass, op. 86. In Bisenstadt Beethoven may

have heard Haydn 's march and cou ld have wr i t ten one s imi la r

to it.^®

D a t e o f t h e G r e n a d i e r s M a r s c h . T h e G r e n a d i e r s M a r s c h

cannot be dated earlier thain I807. Hess suggests that it was

w r i t t e n n o l a t e r t h a n l 8 l 9 — w h e n t h e w o r k o n b a r r e l n o . 8 o f
3 9P l t t t e n t i h r n o . 2 0 6 l w a s c o m p o s e d . I f i t w a s c o m p o s e d a f t e r

1812, the year Arzt died, then the seventh barrel would have

Haydn wrote thirty-two pieces for PlBtenuhr
(Hob. XIXj1-32). The first thirty were played on instruments
st i l l extantt the clocks of 1772, 1792, and 1793. The last
two p ieces are known only in MS. Anthony van Hoboken,
J o s e p h H a y d n : T h e m a t i s c h - b i b l i o C Ta p h i s c h e s W e r k v e r z e i c h n i s ,
2 vols, ^ainzj Schott, 1957-71; , ls545»

^̂ Schmid, p. 216.
^̂ Beethoven, Supplemente zur Gesamtausgabe, 7*6.



been added to the instrxunent by Arzt's son Joseph, who

inherited his father's business,^^ Kinsky dates the piece
circa 1825.^^

M a n u s c r i p t s

The re a re no ex tan t manusc r i p t s f o r t he comp le te

Grenadiers Marsch« There are, however, manuscripts of the

two marches on which the arrangement is based.

H a y d n ' s m a r c h . T h e a u t o g r a p h o f t h e o r i g i n a l B - fl a t

major version of Haydn's march (Hob. VIIIj6) is in the

Biblioth^que Nationale, Ponds du Conservatoire. It is in

oblong format, consisting of a large sheet of ten-stave paper

f o l d e d i n h a l f . T h e p i e c e i s w r i t t e n o n f f . I v - 2 r 5 f f . I r

a n d 2 v a r e b l a n k . T h e r e a r e n o t i t l e s o r t e m p o i n d i c a t i o n s

o n t h e m a n u s c r i p t . P o l i o I r b e a r s t h e s e a l o f C h a r l e s
A ^

Malherbe, from whose estate the library acquired the item.^
T h e r e i s n o k n o w n m a n u s c r i p t o f t h e P l t t t e n u h r v e r s i o n

(Hob. XIX:25).̂ ^

B e e t h o v e n ' s m a r c h . T h e o r i g i n a l a u t o g r a p h o f B e e t h o

ven's March in B-flat (WoO 29) is contained in the last part

^ Simon, p. 33*

^̂ Georg Kinsky, "Beethoven und die Pldtenxihr," in
B e e t h o v e n - A l m a n a c h d e r B e u t s c h e n M u s i k b t t c h e r e i a u f d a s J a h r
1 9 2 7 . e d . G u s t a v B o s s e ( R e g e n s b x a r g ; G u s t a v B o s s e , 1 9 2 7 ) >
p . 3 2 5 .

"Hoboken, 1:545* ^^Ibid., p. 833.
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o f M a n u s c r i p t G r a s n i c k 2 5 i n t h e D e u t s c h e S t a a t s b i h l i o t h e k

(DDH). The first seven folios of the fifteen^folio manuscript
contain Beethoven's Allegretto in C Minor for Piano (WoO 53)?.

ff. 8-11 contain the Adagio in B-flat Major for Mandolin and

Cembalo (WoO 43> no. 2).

The march appears on ff. 12r and 15v, both of which are

sixteen-stave manuscript paper. At the top of f . 12r are the

words "Marcia Vivace"; then follows the march in piano score.

F o l i o s 1 2 v — 1 5 r a r e b l a n k . F o l i o 1 5 v c o n t a i n s t h e m a r c h

w r i t t e n i n s c o r e f o r t h e s i x w i n d i n s t r u m e n t s , w i t h a n o t e a t

the bo t tom: "due C lar ine t t i in B , Comi in B , Fagot t i . " A t

the top of the page are the words: "in D tibe[rjsezt mit trio

in der Mitte Kanonen / schluss."̂ ^
Beethoven 's reminder to t ranspose h is march to D ma jo r

and compose a m idd le sec t ion i s p robab ly an ind ica t ion o f how

t h e G r e n a d i e r s M a r s c h w a s c o m p o s e d . T h e F l O t e n u h r v e r s i o n o f

Haydn 's march was in D major. Beethoven had probab ly a l ready

w r i t t e n h i s m a r c h i n t h e k e y o f B - fl a t w h e n h e r e a l i z e d t h a t

Haydn's was in D major and so wrote a reminder at the top of

h i s m a r c h t o t r a n s p o s e i t , t h e n c o m p o s i n g t h e m i d d l e s e c t i o n .

The D major Grenadiers Marsch was la ter t ransposed to F major

e i t he r by Bee thoven o r by t he ba r re lmake r t o be t t e r ma tch t he

range o f the Schwarzenberg c lock .

^Bartlitz, pp. 38-39



P r i n t e d e d i t i o n s

G r e n a d i e r s M a r s o h . B o t h e d i t i o n s o f t h e G r e n a d i e r s

Ma rsch a re based on a t r ansc r i p t i on comp le ted p r i o r t o Wor l d

War I I by J. G. Bach of Troisdorf . His transcr ipt ion, based

a i i r a l l y and t h rough exam ina t i on o f t he ba r re l i t se l f ,was

fi r s t p u b l i s h e d b y K i n s k y i n t h e B e e t h o v e n - A l m a n a c h d e r

Deutschen Musikbttcherei auf das Jahr 1927*̂ ^ Hess published
t h e w o r k a s e c o n d t i m e i n v o l u m e s e v e n o f h i s S u p p l e m e n t s z u r

Gesamtausgabe»^^ When Hess examined FlOtenuhr no* 206l and
i ts bar re l no* 79 ke found them so bad ly damaged tha t i t was

i m p o s s i b l e t o c h e c k t h e a c c u r a c y o f B a c h * s t r a n s c r i p t i o n *
a(K

H i s e d i t i o n i s t h e r e f o r e b a s e d s o l e l y o n t h e B a c h v e r s i o n *

r d n ' s m a r c h * T h e o r i g i n a l B - fl a t m a j o r v e r s i o n o f

Haydn's march is still unpublished.^^ The Pldtenuhr version
i s t h e t w e n - t y - fi f t h p i e c e i n S c h m i d ' s t r e i n s o r i p t i o n o f H a y d n ' s

5 0complete Werke fUr das Laufwerk (Fldtenxihr)*'

Beethoven's march (WoO 29)* Beethoven's March in

B-flat Major for six wind instruments (WoO 29) appears in the

^^Kinsky, "Beethoven und die Fltttenuhr," p* 326*
"̂ Îbid., pp. 330-32*
^̂ Beethoven, Supplements zur Gesamtausgabe* 7s54-55»
"̂ Îbid*, p. 63» ̂ ^Hoboken, lx545»
^̂ Joseph Haydn, Werke fdr das Laufwerk (Flbtenuhr),

ed* Ernst Fritz Schmid (Kassel: Nagel, 19545 Wew York:
R* D* Row, 1965)9 pp. 36-37.



6 3
5 1fi n a l v o l u m e o f t h e G e s a m t a u s g a h e N o o t h e r e d i t i o n s h a v e

b e e n p u b l i s h e d .

F o r m

As shown in figure 45> the Grenadiers Marsch is made

up of three sections: l) measures 1-20 are based on Haydn*s

marchj 2) measures 21-36 are a newly composed transition; £ind

3) measiires 37-56 are based on Beethoven *s own WoO 29. The

first and third major sect ions are in simple binary form,

w i t h r e p e a t s i g n s m a r k i n g t h e s u b - s e c t i o n s . T h e t r a n s i t i o n

i s i n s i m p l e t e r n a r y f o r m . A m o d u l a t i o n o c c u r s o n l y o n c e

d u r i n g t h e e n t i r e p i e c e : t h e o p e n i n g p a r t o f t h e H a y d n

s e c t i o n m o d u l a t e s t o t h e d o m i n a n t .

P i g . 4 5 * F o r m a l a n a l y s i s o f B e e t h o v e n ' s G r e n a d i e r s
Marsch (Hess 107)

s e c t i o n
t h e m e

F C F
1 1 1

c* I I : d : l i ; e : |

2 7 3 1 3 7 4 5

C o m p a r i s o n w i t h t h e o r i g i n a l s o u r c e s
o f t h e G r e n a d i e r s M a r s c h

H a y d n : s e c t i o n o n e . H a y d n ' s o r i g i n a l M a r c h i n B - fl a t

Major for six wind instruments (Hob. VIII:6) is unpublished.

However, a compar i son o f t he i nc ip i t f t om the Hoboken

Werkverze ichn is w i th the cor responding meas iJ i res o f the Schmid

Bee thoven , Werke . se r ies 25 , no . 292 .



t r a n s c r i p t i o n o f t h e F l O t e n u h r v e r s i o n r e v e a l s s e v e r a l

var iants . As sho-wn in figure 46, the in i t ia l anacrus is o f

t h e p i e c e i s a l t e r e d i n t h e P l d t e n u h r v e r s i o n ; t h e a n a c r u s i s

to measure 3, present in the original version, is omitted

a l t o g e t h e r i n t h e P l t f t e n u h r v e r s i o n . I n m e a s u r e 4 , i n s t e a d

o f j ump ing do -wn an oc tave , t he me lody o f t he l a t te r ve rs ion

r e m a i n s o n t h e s a m e n o t e .

Pig. 46. Comparison of opening meastires of the two
versions of Haydn*s march: a) wind ensemble version (Hob.
VIII:6) and b) Piatenuhr version (Hob. XIX:25)

A compar ison of the above measiares wi th the corre

spond ing measures o f the Grenad iers Marsch seems to ind ica te

i t i s t h e P i a t e n u h r v e r s i o n o f H a y d n ' s m a r c h t h a t B e e t h o v e n

used (fig. 47)* In the three places where notable differences

P ig . 47 . Open ing measu res o f Bee thoven ' s G renad ie r s
Marsch (Hess 107)
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were found between the two Haydn versions, the Grenadiers

Marsoh more c lose ly matches the P ld tenu l i r ve rs ion .

T h e t i m e s i g n a t u r e f o r H a y d n ' s p i e c e i s t w o - f o u r ;

B e e t h o v e n ' s a r r a n g e m e n t i s i n c o m m o n t i m e . T h e d i f f e r e n c e i s

i n s i g n i fi c a n t , h o w e v e r , a s b o t h p i e c e s w e r e t r a n s c r i b e d

a u r a l l y i n t h e i r m o d e m e d i t i o n s . B e e t h o v e n w o u l d m o r e o v e r

have had no way of knowing the exact meter when (and if) he

heard Haydn 's march on the F lB tenuhr a t E isens tad t .

As shown in append ix 49 the fi rs t ten measures o f the

Grenad ie r s Marsch co r respond t o t he fi r s t twen ty meas t i r es

o f H a y d n ' s p i e c e » B e e t h o v e n r e p e a t e d t h e f i r s t t e n m e a s u r e s ;

Haydn apparent ly wrote out the repeat because measures 3-4

a re va r i ed t he second t ime t h rough .

B e e t h o v e n u s e s H a y d n ' s m e l o d y v e r y f r e e l y. T h e r e a r e

alterations in measures 4> 7-9> 12-16, and 18-20. In measure

11 B e e t h o v e n r e p l a c e s a r h y t h m i c a l l y u n e v e n fi v e - n o t e fi g u r e

with even quintuplets (fig. 48, page 66); in measure 12 a

s i m i l a r s e v e n - n o t e fi g u r e i s r e p l a c e d b y e v e n s e x t u p l e t s .

I n m e a s u r e s 1 8 - 1 9 t h e m e l o d i c c o n t o u r i s d r a s t i c a l l y a l t e r e d

(fig. 499 page 66).

Though the harmony is unchanged, the spacing and

p l a c e m e n t o f t h e h a r m o n i z i n g p a r t s a r e a l t e r e d i n e v e r y

m e a s u r e . T h i s i s u n d o u b t e d l y d u e t o t h e e x t e n d e d l o w e r

range o f the Grenadiers Marsoh. which a l lows more open

p o s i t i o n i n t h e h a r m o n y. T h e l o w e s t p i t c h i n H a y d n ' s

P ld tenuhr mso^ch i s g ; i n Bee thoven 's a r rangement i t i s P.



B e e t h o v e n ' s W o O 2 9 : s e c t i o n t h r e e * B e e t h o v e n ' s

t r e a t m e n t o f m a t e r i a l i n t h e t h i r d s e c t i o n o f t h e G r e n a d i e r s

M a r s c h i s s i m i l a r t o t h a t i n t h e fi r s t . A l t h o u g h t h e m e l o d i c
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contoiir is imaltered, the melodic rhythm is changed in

measiores 38> 40-42, 44> 46, 48, and 56 (see appendix 4)«

The lower voices maintain the original harmony, but

are everywhere altered. In measure 5I, for instance, an

ascending scale passage is introduced into the arrangement

(fig. 50). Measures 53-55 contain a pedal point inverted in

the original version (fig. 51)•

Fig. 50. Comparison of a) Grenadiers Marsch (Hess
107), mm. 50-51* and b) Beethoven»s March in B-flat Major
(HoO 29), mm. 14-15

Fig. 51* Comparison of a) Grenadiers Marsch (Hess
107), mm. 53-55* and b) Beethoven*s March in B-flat Major
(WoO 29)* mm. 17-19

a)
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T h e G r e n a d i e r s M a r s c h
a s a m o r g a n w o r k

A l t ho i i gh no t i nc luded i n many d i scuss ions o f Bee tho

ven* s organ works, the grenadiers Marsch is certainly suited

t o o r g a n p e r f o r m a n c e . F u r t h e r m o r e , i t m a y b e l e g i t i m a t e l y

inc luded in the co rpus o f Bee thoven 's work even though a

s e c t i o n o r i g i n a l l y s t e m s f r o m H a y d n . B e e t h o v e n n e v e r c l a i m e d

t h e p i e c e a s e n t i r e l y o r i g i n a l , o n l y a s a n a r r a n g e m e n t . I n

t h a t a r r a n g e m e n t h e i n t r o d u c e d e n o u g h v a r i a t i o n t o m e r i t i t s

i nc lus ion as an au then t i c Bee thoven o rgan wo rk .

A d a g i o f o r M e c h a n i c a l S e c r e t

A poss ib le Beethoven organ work is to be fo \md on

b a r r e l n o . 1 3 o f a m a h o g a n y s e c r e t a r y w i t h F l fl t e n i i h r i n t h e

m u s i c i n s t r u m e n t m u s e u m o f t h e K a r l - M a r z - U n i v e r s i t t t t i n

5 2
Leipzig. The instrument, which dates from the year 1812,-^

was the j o in t e f fo r t o f a V iennese cab ine t maker named

Chr is t ian Sey f fe r t and the famous inven to r Johann Nepomuk

^^Simon, pp. 30-31. Kinsky gives 1821 as the date
f o r t h e i n s t r u m e n t . K i n s k y, " B e e t h o v e n u n d d i e P l d t e n u h r , "
p. 328.
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Mftlzel. Its two ranks (four- and two-foot) are comprised of

e i g h t y - f o u r s t o p p e d a n d o p e n w o o d e n fl u t e p i p e s . I t w a s fi r s t

displayed in Mdlzel*s art col lect ion in Vienna during the

winter of 1812-13.The instrument was acquired by de Wit

in the late nineteenth century and given the number 752.^^
In the Heyer Museum it was given its present number, 2060.

Like Spieluhr no. 206l it was badly damaged in World War II
5*5and has not ye t been res tored. - ' - '

B a r r e l n o . 1 3 b e a r s t h e f o l l o w i n g i n s c r i p t i o n *

"Adagio / comp. del Sig. van Beethoven." Simon points out

t h a t i t a c t u a l l y c o n t a i n s t h e s e c o n d a n d t h i r d m o v e m e n t s o f

Beethoven*s Sonata in B-flat Major for Violin and Piano,

op. 12, no. 3, composed in 1799 (fig. 52, page 70).̂ ^
During the years 1812-13 Beethoven frequented Mfllzel's shop^^
and pe rhaps ag reed to l e t t he i nven to r use t he sona ta i n t he

s e c r e t a r y .

U n f o r t i m a t e l y t h e s e c r e t a r y v e r s i o n i s n o t a v a i l a b l e

i n e i t h e r m a n u s c r i p t o r p u b l i s h e d s c o r e a n d i s n o t l i k e l y t o

become so because the inst rx iment is very badly damaged. The

^̂ Simon, pp. 30-31•
^^it, pp. 158-59• A photograph of the instrument

appears on page 159 of the Kata log.

S imon, p . 39•

^̂ Ibid., p. 32. Kinsky dates the sonata from 1797-98.
Kinsky-Halm, p. 28.

^̂ Simon, p. 93*
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F i g , 5 2 . B e e t h o v e n S o n a t a i n B - fl a t M a j o r f o r
Violin and Piano, op. 12, no. 3> opening measures of
a) movement 2, b; movement 3

p i e c e c a n n o t t h e r e f o r e b e a n a l y z e d t o d e t e r m i n e w h e t h e r t h e

s e c r e t a r y v e r s i o n s h o u l d b e i n c l u d e d i n t h e c o r p u s o f

B e e t h o v e n ' s o r g a n w o r k s .

W e l l i n g t o n ' s S i e g o d e r d i e S o h l a c h t b e i
V i t t o r i a f o r P a n h a r m o n i c o n ( H e s s 1 0 8 )

O r i g i n

O n e f u r t h e r p i e c e i s o c c a s i o n a l l y i n c l u d e d i n d i s

c u s s i o n s o f B e e t h o v e n ' s w o r k s f o r m e c h a n i c a l i n s t r u m e n t s .

T h i s i s h i s p i e c e c e l e b r a t i n g t h e v i c t o r y o f t h e E n g l i s h

armies commanded by Sir Arthur Wellesley, Duke of Wellington,

o v e r t h e F r e n c h f o r c e s u n d e r J e a n - B a p t i s t e J o i i r d a n a t a
c Q

batt le near Vitoria, Spain, on 21 June I8I3.

p . 9 4 .



When word of Wellington's victory reached Vienna on

27 July 1813, Mlzel was eager to take advantage of the

v i c t o r y d u r i n g h i s f o r t h c o m i n g t o u r o f E n g l a n d a n d a s k e d

B e e t h o v e n t o w r i t e a w o r k f o r h i s p a n h a r m o n i c o n . I n O c t o b e r

1813 Beethoven, under Mfilzel's supervision, completed the

score* Unable to t ranscr ibe the piece for his instrument,

M l z e l r e t u r n e d t h e s c o r e , s u g g e s t i n g t h a t B e e t h o v e n e x p a n d

i t i n t o a b a t t l e f a n t a s y f o r o r c h e s t r a . B e e t h o v e n a d d e d a n

eight-measure introduction and str ing parts to the score, and

it became the second section of his Battle Symphony,

Wellington's Victory, op. 91*^^
The work was never performed by the panharmonicon.

I t w a s , h o w e v e r , p e r f o r m e d i n i t s o r i g i n a l v e r s i o n b y l i v e

musicians on 8 and 12 December l8l3 at the University of

V i e n n a f o r a n a u d i e n c e o f w a r i n v a l i d s .

M a n u s c r i p t A r t a r i a I 8 I

The original autograph, Artaria I8I, is owned by the

Deutsche Staatsbibliothek (DDR). The manuscript consists of

t h i r t y f o l i o s i n o b l o n g f o r m a t . P o l i o s 1 - 2 a n d 1 7 - 3 0 a r e

f o u r t e e n - s t a v e m a n u s c r i p t p a p e r 5 f f , 3 - 1 0 a r e t w e l v e - s t a v e

paper 5 and ff. 11-16 are ten-stave paper. OdcU-numbered pagi

n a t i o n s h a v e b e e n a d d e d i n p e n c i l . C o r r e c t i o n s o f t h e i n k

m a n u s c r i p t a r e a l s o i n p e n c i l . T h e t i t l e p a g e r e a d s t " A u f

Ibid., pp. 94-95. ̂ °Ibid., pp. 95-96.
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Wellington's Sieg / bej Vittoria. 1813 / geschrieben fOr
Hr: Maelzel von Ludwig van Beethoven#

E d i t i o n

A first edit ion of the panharmonicon version^ edited

by Hess , has recen t l y been pub l i shed in vo lv ime fou r o f the

Supp lemente zur Gesamtausgabe# The p ieoe is scored fo r the

fo l l ow ing ins t rumen ts : p i cco lo , flu tes , oboes , c la r i ne ts ,

bassoons, contrabassoon, horns, trumpets, trombones, timpani,

Tttrkish Teller, snare drum, bass drtim, and organ (fig. 53,

page 73).̂ ^

W e l l i n g t o n ' s S i e g a s a n o r g a n w o r k

T h e p a n h a r m o n i c o n v e r s i o n o f W e l l i n g t o n ' s S i e g i s

i n c o n c e i v a b l e a s a n o r g a n w o r k w i t h o u t a s u b s t a n t i a l r e d u c t i o n

o f t h e o r i g i n a l s c o r e # E v e n o n a n o r g a n p o s s e s s i n g s t o p s

c o r r e s p o n d i n g t o B e e t h o v e n ' s i n s t r i a m e n t a t i o n , t h e m a n i p u l a t i o n

o f s tops and rap id manua l changes requ i red to per fo rm the

work would be difficult, and more probably impossible#

We l l i n g t o n ' s S i e g i s t h e r e f o r e n o t p r a c t i c a l a s a n o r g a n w o r k #

C o n c l u s i o n

O f t h e w o r k s f o r m e c h a n i c a l i n s t r u m e n t s a t t r i b u t e d t o

Bee thoven , on l y five may be cons ide red l eg i t ima te o rgan works#

^•^Bartlitz, p# 30#

^̂ Beethoven, Supplemente zur Gesamtausgabe. 48 71-97<
T h e v e r s i o n f o r f u l l o r c h e s t r a i s f o u n d i n i d . , W e r k e .
ser ies 2 , no# 10#
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They arei l) Adagio in F Major (WoO 33, no. l), 2) Scherzo

(Allegro No. 2) in G Major (WoO 33, no. 2), 3) Allegro in
G Major (WoO 33, no. 3), 4) Grenadiers Marsch in P Major

(Hess 107), and 5) Adagio for Mechanical Secretary. Only

t h e fi r s t f o u r a r e e x t a n t .

The Allegro and Allegretto (Minuet) in C Major

(WoO 33, nos. 4-5) not legitimate organ works, despite

their designation as such by Thayer, Schtlnemann, and Kinsky.

The panha rmon i con ve rs i on o f We l l i ng ton ' s S ieg ode r d i e

S c h l a c h t b e i V i t t o r i a i s i n c o n c e i v a b l e a s a n o r g a n w o r k

because the e f fec ts cannot be manua l l y ach ieved on the

i n s t r u m e n t .



C H A P T E R I V

THE ORGAN TRIOS

E d i t i o n s

The organ t r ios have long been an area o f con fus ion

and controversy. There are fot i r t r ios, publ ished in two

groups. The fi rs t th ree t r ios , in the keys o f G minor, B-fla t

minor, and E minor respectively, were first edited for organ

by Charles Tournemire and published in 1938, bearing the

title "Pieces en trio de claviers."^ They have appeared in
2

subsequent edit ions by H. W. Gray and Le Grsuid Orgue.

T h e f o u r t h t r i o w a s fi r s t p u b l i s h e d f o r o r g a n i n 1 9 4 2

in £in edition by Marcel Dupre.̂  Despite its title, "Pugue en
M I m i n e u r , " i t i s s t y l i s t i c a l l y v e r y s i m i l a r t o t h e t h r e e

To x i r n e m i r e t r i o s . I t h a s a l s o a p p e a r e d i n e d i t i o n s b y

Le Grand Orgue and Edition Musicus.̂

L̂udwig van Beethoven, Pieces en trio de davits,
ed. Charles Arnould Tournemire (Parist Max Eschig, 1938).

2
Id., Three Trios for Organ, ed. Robert Leech Bedell

(New York: H. W. Gray. n.d.J; id.. Original Works, ed. Robert
Leech Bedell (Brooklyn, N.Y.: Le Grand Orgue, n.d»), pp. 2-13*

Îd., Fugue en y mineur. ed. Marcel Dxipre, Anthologie
des maltres classiques de 1*orgue, no. 3 (Paris: Bornemann,
1942).

Îd., Original Works, pp. 14^185 Robert Leech
Bede l l , ed . , Bach . Bee thoven , B rahms : Or ig ina l Works fo r Organ
(New York: Edition Musicus, n.d.). The author has been unable
t o l o c a t e p a g e n u m b e r s f o r t h e l a t t e r r e f e r e n c e .

75



SoTiTces Used by Tournemire and 3)u-pr4

To u r n e m i r © s t a t e s i n h i s p r e f a c e t h a t t h e t r i o s c o m ©

from pages 5-18 of volvime two of a "totally forgotten work"

entitled Etudes de Beethoven, by Franpois Joseph P6tis,

published in 1833«^ Actually the Etudes is only a French
translation by P^tis of Ignaz von Seyfried's work, Ludwig van

B e e t h o v e n * s S t u d i e n i m G e n e r a l b a s s e , C o n t r a p i a n c t e i m d i n d e r

Compositions-Lehre, published in Vienna in 1832.̂  The three
trios appear in the original Seyfried publication,^ as well as
i n t h e F r e n c h t r a n s l a t i o n . S e y f r i e d l i s t s t h e t r i o s a s

o

••Nachahmungen A tre, mit einer fortlaufenden freyen Stimme."

The fourth trio (edited by BuprI) also appears in the

F r e n c h t r a n s l a t i o n o f S e y f t i e d , a s w e l l a s i n t h e o r i g i n a l

G e r m a n v e r s i o n , b e a r i n g t h e t i t l e " P u g a a d u e V i o l i n i e
Q

Vio lonce l lo . " Dupr6 very l i ke ly used the French t rans la t ion

a s t h e s o i j r c e f o r h i s F u g u e e n M I m i n e u r .

Îgnaz von Seyfried, Etudes de Beethoven, trans.
P^anpois Joseph P^tis, 2 vols. (Paris: Schlesinger, 1833),
2 : 5 - 1 8 .

Îd., Ludwig van Beethoven's Studien im Generalbasse.
C o n t r a p u n c t e u n d i n d e r C o m p o s i t i o n s - L e h r e ( V i e n n a : H a s l i n g e r .
1832J.

^rbid., pp. 160-71.
g

Ib id . , p . 160. In French they are ent i t led " Imi
tat ion a trois part ies avec le melange d*\ ine part ie l ibre."
Id., Etudes. 2:5.

9
Ibid. , pp. 47-535 id. , Beethoven's Studien.

p p . 1 9 7 - 2 0 3 .



S e y f a r i e d ' s S t u d i e n

At the auction of Beethoven*8 estate in 1827, the

Viennese publisher Tobias Haslinger purchased five packages

of contrapuntal exercises, l is ted in the auct ion catalog as

item 149»̂ ^ Haslinger commissioned Seyfried, musical director
at Schikaneder•s Theatre in Vienna, to compile them. The

result ing Studien of 1832 was a sloppi ly edited publ icat ion

tha t became a cont inu ing so ia^ce o f con fus ion .

N o t t e b o h m , i n t h e fi n a l c h a p t e r o f h i s B e e t h o v e n i a n a

of 1872, was the first to discuss the errors and identi fy

a c t i i a l s o u r c e s o f t h e c o n t e n t s o f S e y f t i e d ' s w o r k . N o t t e b o h m

pointed out that many of the exercises were not by Beethoven,

but by other theorists and composers, including Johann Joseph

Fux, Priedrich Wilhelm Marpurg, Carl Philipp Qnanuel Bach,

Johann Philipp Kirnberger, Johann Georg Albrechtsberger, and

Danie l Got t lob Tt t rk . In addi t ion, Seyfr ied had int roduced

nx imerous a l t e ra t i ons no t f ound i n Bee thoven ' s o r i g i na l mam>-

scripts.^^
N o t t e b o h m i d e n t i fi e d t h e e x e r c i s e s c o n t a i n e d i n t h e

five packages auc t i oned to Has l i nge r as t he Ma te r i a l i en zxun

Generalbass prepared by Beethoven dur ing the summer of I809

t o t e a c h c o m p o s i t i o n t o t h e A r c h d u k e R u d o l p h . I n t h e

Thayeiv-Forbes, 2:1066. The MSS now comprise
B e e t h o v e n a u t o g r a p h 7 5 t h e a r c h i v e s o f t h e G e s e l l s c h a f t d e r
M u s i k f r e i m d e i n V i e n n a .

^̂ Gustav Nottebohm, Beethoveniana (Leipzig: C. P.
Peters, I8725 reprint ed., New York: Johnson Reprint, I97O),
pp. 154^203 passim.
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M a t e r i a l i e n B e e t h o v e n i n c l u d e d h i s o w i e x e r c i s e s a s w e l l a s

examples f j?om the works o f ear l ie r composers and theor is ts
1 2m e n t i o n e d a b o v e • H e d i d n o t i n t e n d t o p l a g i a r i z e t h e i r

works, but wanted to use them as models for the archduke to

imitate. He neglected to identify the soiorces of many of the

bor rowed examples , a p rac t ice common dur ing the per iod .

T h e r e f o r e , w h e n S e y f p i e d c o m p i l e d t h e e x e r c i s e s f o r h i s

S t u d i e n . h e m i s t a k e n l y a t t r i b u t e d w o r k s b y o t h e r c o m p o s e r s t o

B e e t h o v e n .

T h e T r u e I d e n t i t i e s o f t h e T r i o s

T r i o s n o . 1 e t n d 2

The first and second organ trios edited by Toiarnemire

c o m e f r o m e x a m p l e s c o p i e d i n t h e M a t e r i a l i e n . A c c o r d i n g t o

N o t t e b o h m :

Die bei Seyfried S. 160-16? abgedruckten Sttlcke
l i e g e n a u c h i n B e e t h o v e n ' s H a n d s c h r i f t v o r . D i e S t t l c k e
s i n d a b e r n i c h t v o n B e e t h o v e n . B e e t h o v e n h a t n u r s i e
abgesch r ieben . S ie s ind von Ph . B . Bach imd s tehen i n
dessen "Sei Senate per Cembalo. Op. 2". (Das Sttlck in
6-moll ist der 2. Satz der 4* 9 das in £s-moll der 2.
Satz der 3* Senate.) Zu bemerken ist, dass Beethoven
die Sttlcke nicht, wie Ph. E. Bach, auf zwei, sondem
auf drei Linien-S|ysteme geschrieben hat.^4

Bach's Sei Senate per Cembalo, op. 2, commonly known as the

"Wtlrttemberg" Sonatas (Hq. 49 )> were first published in

^^Ibid.
Warren Kirkendale, Puge und Fugato in der Kammermusik

des Rokoko und der Klassik (Tutzing: Hans Schneider,
pp. 246-50* See also Thayer-Porbes, 1:46?.

^̂ ottebohm. Beethovenietna. p. 183•



N i i r e m b e r g i n 1 7 4 4 * A c o m p a r i s o n o f t h e s l o w m o v e m e n t o f

the fourth sonata with the first organ tr io reveals them to

be one and the same piece (fig* 54)* The second organ trio

i s l i k e w i s e t h e s a m e a s t h e s l o w m o v e m e n t o f B a c h * s fi f t h

sonata (fig. 55» page 80).

54* Comparison of a) C. P. E. Bach*s foxirth
"Wlrttemberg" Sonata (Wq. 49f no. 4), movement 2, mm. 1-5,and b) Beethoven's Organ Trio No. 1 in G Minor, mm. 1-5

a)
A n d a n t e

I S^The "Wt l r t temberg" Sonatas were ded icated to
B a c h ' s p u p i l a t t h e B e r l i n c o u r t , D u k e C a r l E u g e n o f



Fig. 55* Comparison of a) C. P. E. Bach*s fifth
"Wttrttemberg" Sonata (Wq. 49> no. 5)> movement 2 9 mm*
and b) Beethoven's Organ ®pio No. 2 in B-flat Minor, mm. 1

P o c o a d a g - i o

T r i o n o . 3 a n d

M a n u s c r i p t s f o r t h e t h i r d t r i o a p p e a r t h r e e t i m e s i n

B e e t h o v e n ' s h a n d . T h e fi r s t t w o , a s k e t c h a n d a f a i r c o p y -

c o r r e c t e d b y A l b r e c h t s b e r g e r, a r e i n B e e t h o v e n a u t o g r a p h 7 5

i n t h e a r c h i v e s o f t h e G e s e l l s c h a f t d e r M u s i k f T e u n d e i n V i e n n a .

Wi l r t temberg . Wi l l i am S . Newman, The Sona ta in the C lass ic
Era* 2d ed. (New York: Norton, 1972), p. 416. Published
e d i t i o n s o f t h e s o n a t a s a r e l i s t e d i n a p p e n d i x 6 .



Pig. 56. Comparison of Beethoven's a) Organ Trio
No. 3 in E Minor, mm. 1-3, and b) Prelude in E Minor for
String Trio (Hess 29), mm. l-3j comparison of Beethoven's
c) Fugue in E Minor (Dupr6), mm. I-4, and d) Pugue in
E Minor for String Trio (Hess 29), mm. 1-4

a)
A 1 I c f ^ r c t t o

F U G A



T h e t h i r d , a fi n a l f a i r c o p y w i t h y e t f u r t h e r a l t e r a t i o n s ,

was recently discovered by Hess in Beethovenautograph 78 in

Vienna ; ne i the r Sey f r ied nor No t tebohm was aware o f the th i r cL
1 6

s o u r c e •

I n h i s b o o k e n t i t l e d B e e t h o v e n ' s S t u d i e n s B e e t h o v e n ' s

U n t e r r i c h t L b e i J . H a y d n , A l b r e c h t s b e r g e r u n d S a l i e r i . N o t t e -

b o h m o b s e r v e s t h a t i n t h e fi r s t f a i r c o p y t h e t r i o i s f o l l o w e d

b y t h e w o r d s " a t t a c c a P u g a » " T h e f x i g u e t h a t f o l l o w s t u r n s

out to be the tr io-fugue edited by Dupre» After the fugue

are the -words "mit einem Presto endigen," suggesting still a
1 7t h i r d m o v e m e n t . T h e p r e s t o m o v e m e n t i s n o t e x t a n t . I n

cluded in the manuscript are indications that the piece is for
1 fta string trio (two violins and cello).

An edi t ion by Hess of the two extant movements

has recently been published as a prelude and fugue for
1 9

s t r i n g t r i o . A c o n q g a r i s o n o f t h e t h i r d To i a r n e m i r e t r i o

and DuprS's trio-fugue with Hess's edition reveals them -fco

be the same pieces (fig. 56, page 82). Yet Hess, in tracing

the history of the prelude and fugue in his prefAce, makes

Ludwig van Beethoven, Praeludium und Fuge in E-mol l
fOr Streichtr io, ed. Wil ly Hess (Kassel j Wagel, 1955),
f o r e w o r d .

1 7
'Kirkendale, p, 268, suggests that Beethoven never

c o m p o s e d t h e P r e s t o .
1 8

Not tebohm, Beethoven 's S tud ien , p . 70®
1 9^Beethoven, Praeludium \md Fuge in E-moll; and id.,

S u p p l e m e n t e z u r G e s a m t a u s g a b e , 6 1 3 2 - 4 1 .
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no ment ion of the organ t r ios , perhaps "because he is unaware
2 0o f t h e i r h i s t o i y ? T h i s i s a n o t h e r e x a m p l e o f t h e o b s c u r i t y

a n d c o n f u s i o n s u r r o u n d i n g t h e o r g a n t r i o s .

" V a r i a n t s i n P u ' b l i s h e d S o u r c e s

T h ^ i o s n o . 1 a n d 2

As observed by No t tebohm, the ch ie f d i f fe rence be tween

t h e o r i g i n a l C . P. E . B a c h v e r s i o n a n d t h e l a t e r e d i t i o n s

a t t r i b u t e d t o B e e t h o v e n i s t h a t t h e l a t e r e d i t i o n s w e r e w r i t

ten on three staves, probably due to the large amoimt of

crossing between the upper parts. Other var iat ions pr imar i ly
2 1c o n c e r n a c c i d e n t a l s , t i e s , a n d r h y t h m i c a l t e r a t i o n s .

A l t h o u g h t h e m o s t n o t i c e a b l e d i f f e r e n c e s o c c \ i r b e t w e e n t h e

or ig inal Bach and the first edi t ion of Seyfr ied, there are a

f e w d i s c r e p a n c i e s b e t w e e n t h e P i t i s v e r s i o n a n d t h e To x i r n e m i r e

e d i t i o n o f t h e o r g a n t r i o s .

Th e m o s t s i g n i fi c a n t c h a n g e s o c c u r a t t h e e n d s o f t h e

t r i o s . I n t h e fi r s t t r i o B e e t h o v e n e x p a n d s t h e fi n a l t w o

measures of the Bach version to three (fig. 57, page 84)5 he

fol lows the same procedure in the second t r io (fig. 58). I t

2 0Hess does , howeve r, men t i on t he f o l l ow ing : Ludw ig
van Bee thoven , Sona ta a t re . i n S i x Movemen ts , ed . A l f red
Pochon (New York: Carl Fischer, 1926). The sonata's second
movement is the same as the first organ trio; i ts fourth
movement, the second organ trio; its fifth movement, the
thi rd organ t r io; and i ts s ixth movement, the t r io- fugue.
See Beethoven, Praeludiiim und Fuge in E-moll. foreword, and
H e s s , Ve r z e i c h n i s . p . 2 2 .

2 1A l i s t o f v a r i a n t s i s f o i m d i n a p p e n d i x 5 .
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Fig« 58. Comparison of a) C. P* E. Bach's fifth
"Wtlrttemberg" Sonata (Wq« 49> no. 5), movement 2, mm. 50-54
with cadenza, and b) Beethoven's Organ Trio No. 2 in B-flat
Minor, mm. 50-55

a)



was common for contemporary per formers to improv ise a

cadenza when performing the slow movements of Bach*s sonatas.

Perhaps it was with this in mind that Beethoven lengthened

t h e c a d e n c e s .

T r i o , n o . 3

Var iants in the ed i t ions o f the th i rd t r io are by far

the most numerous. This is due primarily to the many alter

at ions made by Beethoven h imsel f as he twice reworked the

p i e c e . T h e H e s s v e r s i o n i s t h e m o s t a u t h e n t i c b e c a u s e i t i s

the only one based on Beethoven's final manuscript copy, in

w h i c h e n t i r e m e a s u r e s w e r e r e w r i t t e n . T h e T o u r n e m i r e e d i t i o n

i s t h e l e a s t a u t h e n t i c e d i t i o n . I t i n c o r p o r a t e s n o t o n l y



S e y f t i e d * s e r r o r s , " b a s e d o n B e e t h o v e n ' s e a r l i e r v e r s i o n s ,

b u t a d d i t i o n a l e r r o r s o r i g i n a l t o t h e o r g a n e d i t i o n .

T h e m o s t s t r i k i n g e z a m p l e o f t h i s o c c u r s a t t h e e n d

o f t h e t r i o . I n t h e H e s s v e r s i o n t h e p i e c e e n d s o n t h e

dominant and proceeds directly to the fugue (fig. 59a>

page 87). Seyftied was unaware of its connection with the

f u g u e a n d s o , r e a l i z i n g t h a t t h e p i e c e c o u l d n o t e n d c o n c l u

s ive ly on the dominant , added s ix measures to make the p iece
2 2soimd more decisive (fig. 59"b). Tournemire further altered

the original final chord (the dominant located seven measures

from the end of the Seyfried version) to something like an

i n c o m p l e t e l e a d i n g - t o n e s e v e n t h c h o r d w i t h b ' i n t h e t o p v o i c e

suspended (fig. 59c). All three versions give very differing

e f f e c t s .

F u g u e e n M I m i n e u r

T h e f o u r t h t r i o w a s t h e m o s t f a i t h f u l l y t r a n s c r i b e d

o f a l l t h e t r i o s . I t s m o s t s i g n i fi c a n t v a r i a n t o c c x i r s a t t h e

c a d e n c e . S e y f r i e d a t t a c h e d a n a d d i t i o n a l m e a s u r e a t t h e

close to make the cadence more conclusive (fig. 60, page 88).

C o n c l u s i o n

The so -ca l l ed o rgan t r i os seeming l y have been i gno red

b y t h e b u l k o f B e e t h o v e n s c h o l a r s . L i k e w i s e t h e o r i g i n o f t h e

trios is tmknovn to most organists. Some organists, however.

^̂ ottebohm. Beethoveniana. p. 182.
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Pig., 60. Comparison of Beethoven's a) Fugue in E
Minor for String Trio (Hess 29), mm. 65-69, and b) Fugue in
E Minor (Seyfried), mm. 64-70

S S !

seem headed in the right direction. Wilhelm Krumbach, in

h i s r e c o r d i n g e n t i t l e d L u d v i g v a n B e e t h o v e n t M u s i c f o r O r g a n .

p r o p e r l y o m i t t e d t h e fi r s t t w o t r i o s . B u t h e i n c l u d e d t h e

third trio and the trio-fugue (Dupre), played as a group:

h e r e a l i z e d t h e i r c o n n e c t i o n , b u t i g n o r e d o r o v e r l o o k e d t h e
2 " ^f a c t t h a t t h e y a r e n o t o r g a n w o r k s .

2 3Ludwig van Beethoven, Music for Orgstn (Complete).
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Invest igat ion of the so-cal led organ tr ios has long

s ince been comp le ted , bu t be ing sca t t e red t h roughou t sou rces

o f g r e a t e r o r l e s s e r a u t h o r i t y, h a s l a c k e d a s y n t h e s i s .

With a correlation of available sources, i t may be stated

w i t h c e r t a i n t y t h a t n o n e o f t h e o r g a n t r i o s i s a n a u t h e n t i c

o r g a n w o r k . T h e fi r s t t w o t r i o s a r - e n o t b y B e e t h o v e n , b u t

b y C . P. E . B a c h , a n d a r e i n t e n d e d f o r h a r p s i c h o r d . T h e

t h i r d t r i o a n d t h e t r i o - f u g u e a r e n o t s e p a r a t e p i e c e s f o r

organ, but are the first two movements (and the only ones

extant) of a three-movement composition, prelude-fugue-

p r e s t o , f o r s t r i n g t r i o .

per fo rmed by Wi lhe lm Krumbach, record jacke t no tes by Kar l
Krumbach (Musical Heritage Society MRS 151?)> side 1, band 2.



CHAPTER V

OTHER WORKS OP QUESTIONABLE AUTHENTICITY

A f e w r e m a i n i n g w o r k s , n o t a c t u a l l y p u b l i s h e d i n

o rgan ed i t i ons , a re neve r the less rega rded as o rgan wo rks by

s o m e f e w s o i i r c e s * T h i s c h a p t e r w i l l d i s c u s s t h e i r a t t r i b u t i o n

a n d s e e k t o c l a r i f y t h e i r i d e n t i t i e s #

W o r k s A t t r i b u t e d t o t h e O r
K a r l £ U i d W i l h e l m K r u m b a c h

I n a r e c o r d i n g o f t h e M u s i c a l H e r i t a g e S o c i e t y

e n t i t l e d L u d w i g v a n B e e t h o v e n ; M u s i c f o r O r g a n # K a r l a n d

Wilhelm Krumbach (annotator and performer} include three

p ieces never be fo re c i ted as o rgan works j Fugue Cyc le in D

Minor on Themes of J. S. Bach (1793)> Praludium [sic] in

P Minor, WoO 55, and Fugue in C Major (c» 1795)

F u g u e C y c l e i n D M i n o r o n
T h e m e s o f J # S # B a c h

I n h i s a n n o t a t i o n s t o t h e r e c o r d i n g , K a r l K r u m b a c h

s ta tes tha t the Fugue Cyc le in D M inor i s one o f Bee thoven 's

m o s t s i g n i fi c a n t e x e r c i s e s c o m p l e t e d w h i l e s t u d y i n g u n d e r

A l b r e c h t s b e r g e r i n V i e n n a # T h e w o r k , c o m p l e t e d i n 1 7 9 3 , i s

"based on adapta t ions o f themes f rom Bach 's Ar t o f Fugue#"

H e f u r t h e r s t a t e s :

' I b i d# , s i de 1 , bands 3 -4 } s i de 2 , band 2 ,
9 0
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Like Bach»s Art of Fugue, they were not intended for a
specific instrument, but only the organ can render them
adequately, and the traditional links between organ and
fugue provide a further justification.^

The six fugues of the cycle are: l) FUga a tre

(Hess 237, no.. 4), 2) Puga a 4 (Hess 238, no. 2), 3) Puga a 4
con c.f. (Hess 239, no. 2), 4) Puga duplex (Hess 243, no. 4),

5) Puga a 4 cromatica (Hess 238, no. 4), and 6) Puga a tre

sogetti (Hess 244, no. l). Their opening measxires are given
in figu re 61 .

Pig. 61. Opening measures of the fugues of the Pugue
Cycle in D Minor on Themes of J. S. Bach: a) Puga a tre
(Hess 237» no. 4), "b) Puga a 4 (Hess 238, no. 2), c) Puga a 4
con c.f. (Hess 239, no. 2), d) Puga duplex (Hess 243, no. 4),
e) Puga a 4 cromatica (Hess 238, no. 4), and f) Puga a tre
sogetti (Hess 244, no. l)

a)

Gegenharuoaie.

t )

2
I b i d . , r e c o r d j a c k e t n o t e s





P u b l i s h e d s o u r c e s * S e y £ r i e d i n c l u d e s t h e f i r s t ,

fourth, and sixth fugues in Ludvig van Beethoven's Studien

i m G e n e r a l b a s s e ^ C o n t r a p u n o t e u n d i n d e r C o m p o s i t i o n s - L e h r e »

He also lists the subjects of the second and fifth fugues;^
t h e t h i r d f u g u e i s o m i t t e d a l t o g e t h e r . A l l b u t t h e fi r s t

5
f ugue a re i nc l uded i n No t tebohm 's Bee thoven ' s S tud ien .

M a n u s c r i p t s o i a r c e s . T h e p i e c e s o f t h e s o - c a l l e d

f u g u e c y c l e a r e p a r t o f t h e l a r g e B e e t h o v e n a u t o g r a p h i n t h e

archives of the Gesellschaft der Musikfreunde in Vienna.^
T h e fi r s t f u g u e i s w r i t t e n o n t w e l v e - s t a v e m a n u s c r i p t p a p e r $

t h e o t h e r s a r e o n s i x t e e n - s t a v e p a p e r. E a c h v o i c e i s a s s i g n e d

t o a s e p a r a t e s t a f f . A l l b u t t h e fi r s t f u g u e h a v e f o u 3 > - s t a v e
7

b r a c e s ; t h e fi r s t u s e s t h r e e - s t a v e b r a c e s .

l e C y c l e i n I ) M i n o r a s a n o r g a n w o r k . T h e r e i s

no ev idence tha t Bee thoven ever i n tended the s i x fugues to be

grouped as a cyc le . A f ter examin ing Beethovenautograph 75 >

^SeyCried, pp. 192-93, 283-88, 313-19.
Îbid., pp. 205-6. See also Nottebohm, Beethoven's

S t u d i e n . p . 7 2 .

Îbid., pp. 100-102, 120-24, 172-75, 106-8, I8O-84
r e s p e c t i v e l y .

^Cf. n. 10, p. 77.
7' M i c r o fi l m s f o r t h e s i x f u g u e s o f t h e f u g u e c y c l e w e r e

m a d e a v a i l a b l e b y D r. H e d w i g M i t r i n g e r o f t h e G e s e l l s c h a f t
der Musikfreunde, who searched them out from among the exer^
c i s e s o f B e e t h o v e n a u t o g r a p h 7 5 . D r. M i t r i n g e r s u p p l i e d n o
f o l i o r e f e r e n c e s .



9 4

D r. H e d w i g M i t r i n g e r o f t h e G e s e l l s c h a f t d e r M u s i k f r e i m d e

K TO t e t h a t t h e s i x f u g u e s a r e n o t g r o u p e d t o g e t h e r i n t h e

a u t o g r a p h a n d t h a t t h e r e a r e n o v i s i b l e i n d i c a t i o n s t o s u g g e s t
o

t h a t t h e f u g u e s w e r e i n t e n d e d a s a c y c l e . N e i t h e r S e y f r i e d ,

Nottebohmy nor Hess mention any D minor fugue cycle in their

t r e a t m e n t s o f B e e t h o v e n ' s f u g u e s c o m p l e t e d i m d e r A l b r e c h t s -

berger. Instead they group the fugues of the so-cal led cycle

w i t h f u g u e s i n o t h e r k e y s , a c c o r d i n g t o n i a m b e r o f v o i c e s o r
9

t e c h n i q u e s i n v o l v e d . ^

I t t h e r e f o r e s e e m s c e r t a i n t h a t B e e t h o v e n d i d n o t

in tend the fugues o f the Fugue Cyc le in D Minor as a group.

They are instead separate exercises, grouped together for

organ by Kar l and Wi lhelm Knmbach because of their common

t o n a l c e n t e r s .

The Fugue in C Major, composed in 1794 while Beethoven

w a s s t u d y i n g w i t h A l b r e c h t s b e r g e r, h a s r e c e n t l y e x p e r i e n c e d a

degree of not ice through i ts discussion in art ic les by Alan

Edgar Frederic Dickinson and in John V. Cockshoot's book

e n t i t l e d T h e F u g u e i n B e e t h o v e n ' s P i a n o M u s i c . B o t h D i c k i n s o n

Q

D r. H e d w i g M i t r i n g e r, G e s e l l s c h a f t d e r M u s i k f r e x m d e
in Vienna, letter to the author, Vienna, 2 March 1976.

^Seyfried, pp. 181-325; Nottebohm, Beethoven's Studien,
PP* 70-190; Hess, Verzeiohnis. pp. 66-67.



Fig. 62. Opening measures of Beethoven *s Fugue in
C Major (Hess 64)

" 1 J .

and Cookshoot identify the fugue as a piano work. Only the

KpiUDbaohs include i t as an organ work.

Editions. The Fugue in C Major has been published in

at least five edit ions, the most recent of which is in volume

two of Joseph Kerman»s Ludwig van Beethoven: Autograph Misoel-

: ^ o m C i r c a D ick inson has pub l i shed an

edition in two periodicals, and Jack Werner has edited a
1 2p i a n o e d i t i o n * T h e w o r k i s a l s o i n c l u d e d i n v o l u m e n i n e o f

Hess*s Supplemente zur Gesamtausgabe.̂ ^

Manuscript. The piece is foxmd on f. 158r of Bri t ish

Museum Additional 29801j ff. 39-162 of the manuscript comprise

Dickinson, pp. 76-79? id., "Bine vergessene Fuge
Beethovens," trans. K. H. Wbrner, Neue Zeitschrift fOr Musik116 (November 1955) ̂  101-3? John V. Cookshoot, The Fugue in
Beethoven's Piano Music (London; Routledge & Kegan Paul,
1 9 5 9 ; , p p . 2 8 - 3 7 .

^̂ erman, 2; 130.
^̂ ickinson, "Beethoven's Early Fugal Style,"

PP# 78-79? id., "Eine vergessene Fuge Beethovens," pp. 101-2}
Ludwig van Beethoven, Fugue in C. ed. Jack Werner (London:
Joseph Williams, 1956).

B̂eethoven, Supplemente zur Gesamtausgabe. 9:15-16.
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l 8C o c k s h o o t s p e c i fi c a l l y l a b e l i t a p i a n o p i e c e . D i c k i n s o n

c o n c e d e s t h a t i t i s a p i a n o p i e c e , b u t a d d s t h a t i t w o u l d b e

1 9e f f e c t i v e o n t h e o r g a n .

An examination of the piece shows that it is playable

on either piano or organ. There are, however, passages that

would be aidcward on either instriiment. As shown in figure 63,

measure 36 requires a hand capable of spanning a tenth if

performed on the pianoj on the organ, with the aid of the

pedals , the measure would be much s impler.

Pig. 63. Beethoven's Fugue in C Major (Hess 64),
mm. 33-38

n

1 r

T h e r e i t e r a t i o n o f t h e d o m i n a n t p e d a l p o i n t a t t h e

beginning of each measure in bars 33-36 (fig* 63) suggests

piano performance5 on the organ i t would be more characte3>-

i s t i c t o t i e t h e n o t e s .

1 8
Kerman, 2sl30$ Werner, p. 1; Cockshoot, p. 28.

1 9
^Dickinson, "Beethoven's Early Pugal Style," p. 77.



C o n c l u a i o n » A l t h o i a g h i t i s i m p o s s i b l e t o e s t a b l i s h

the medium of the Pugue in C Major (Hess 64) irith absolute

c e r t a i n t y, t h e c u r r e n t c o n c e n s u s f a v o r s t h e p i a n o . A t t h e

t ime he wrote the p iece, Beethoven had forsaken the organ as

a per fo rming ins t rument and had begun to focus on the p iano .

I t i s t h e r e f o r e l i k e l y t h a t t h e F u g u e i n C M a j o r i s i n t e n d e d

f o r p i a n o s o l o .

Prelude in F Minor (WoO 55)

The Prelude in F Minor (WoO 55) "was first published

in Vienna in Janxiary 1805» The tit le page of the first

edition begins: "PR&UBB / pour le / —Pianoforte— / compost

/ par / LOUIS VAH BEETHOVEN . . . In his Thematisohes

V e r z e i c h n i s s d e r i m D r u c k e r s c h i e n e n e n W e r k e v o n L u d v i g v a n

B e e t h o v e n , N o t t e b o h m o b s e r v e s t h a t a c o p y o f t h e fi r s t e d i t i o n
N / > 2 1b e a r s t h e i n s c r i p t i o n " a l * a g e d e I 5 a n s " i n a s t r a n g e h a n d .

I f t h a t i n s c r i p t i o n i s c o r r e c t , t h e p i e c e w o u l d d a t e f r o m

about 1785 or 1787.̂ ^
O n l y t h e K r u m b a o h s c l a i m t h e w o r k f o r o r g a n . A l l

o the r sou rces acknow ledge i t as a p i ece f o r p i ano , as

r e c o r d e d o n t h e t i t l e p a g e o f t h e fi r s t e d i t i o n . C o c k s h o o t

K insky -Ha lm , p . 501* - Th© p iece i s f ound i n
Beethoven, Werke, series 18, no. 195.

2 1Gustav Not tebohm, Themat isohes Verze ichn iss der im
D r u c k e r s c h i e n e n e n W e r k e v o n L u d w i g v a n B e e t h o v e n , 2 d e d .
(Leipzig: Breitkopf & Hflrtel, 1868), p. 149.

2 2
See n. 9, p. 3.
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Fig. 64* Opening measures of Beethoven»s Prelude in
P Minor (WoO 55)

concedes, however, that

This short piece, though for pianoforte, appears
more suitable for the organ (manuals only), and seems
a conscious imitation of J. S. Bach's organ works,
some of which Beethoven may have known as a result of
his teacher Neefe's being then the court organist at
Bonn.23

Cockshoo t ' s obse rva t i on i s va l i dx t he p re l ude does seem

b e t t e r s u i t e d t o o r g a n p e r f o r m a n c e . B u t t h e r e i s n o s u p

p o r t i n g d o c i u n e n t a t i o n t o i n d i c a t e t h a t i t w a s i n t e n d e d a s a n

o r g a n w o r k .

I t i s p o s s i b l e t h a t B e e t h o v e n d i d w r i t e t h e p r e l u d e

fo r o rgan wh i le in Bonn ; perhaps he even per fo rmed i t on the

organ in the electoral chapel. Al l such hypotheses are,

however, purely conjectural . I t may be concluded, therefore,

that the Prelude in P Minor (WoO 55) is not a legitimate

o r g a n w o r k .

I n h i s Ve r z e i c h n i s » H e s s l i s t s a P r a e l u d i u m f t t r O r g e l ,

C-d t i r xmder the index number 310. Concern ing the p iece he

2 3
Cockshoot , p . 145*



w r i t e s : " B i n s o l c h e s s o l i s i c h i n e i n e m B a n d s * 8 7 k l e i n e

Praeludien,* herausgegeben von Paul Honegger, befinden." No

f u r t h e r b i b l i o g r a p h i c i n f o r m a t i o n i s g i v e n . A n e x t e n s i v e

search of bibliographic tools for English, P^ench, and German

p u b l i c a t i o n s h a s u n c o v e r e d n o s u c h e d i t i o n #

Regarding the pieces indexed under niunbers 310-12,

Hess wr i t es : "Au f f o l gende d re i Nummern ha t m ich F r i t z Ka i se r

auftoerksam gemacht, ohne weitere Details nennen zu kOnnen."̂ ^
Hess has included the prelude on second-hand information, and

Ka ise r has apparen t l y con fused the work w i th some o the r.

O r g e l V a r i a t i o n e n

On f. 123 of British Museum Additional 298OI (the
26"Kafka" Sketchbook) are what at first glance appear to be

s k e t c h e s o f s o m e o r g a n v a r i a t i o n s . B e e t h o v e n ' s i n s c r i p t i o n

i n t h e u p p e r r i g h t - h a n d c o r n e r o f f . 1 2 3 v r e a d s : " O r g e l
2 7Va r i a t i o n e n . " ' U n t i l 1 9 5 9 t h e i r t r u e i d e n t i i ^ r e m a i n e d

u n k n o w n . I n t h a t y e a r C o c k s h o o t i d e n t i fi e d t h e m a s s k e t c h e s

for the Variations on "Venni amore" (by Vincenzo Righini) for

^^Hess, Verzeichnis. p. 81. ^^Ibid.
^̂ See n. 14> p* 96»
2 7'See Augustus Hughes-Hughes, Cata logue of Manuscr ip t

M u s i c i n t h e B r i t i s h M u s e u m , v o l . 3 * I n s t r u m e n t a l M \ i s i c .
!Ereatises. etc. (London: William Clowes & Sons, 1909), p. 96.
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Piano (WoO 65)• Composed in 1790, the variations were first
2 9

publ ished in Mannheim in 1791#

Concern ing the manuscr ip t Cockshoo t wr i tess

In t he t op r i gh t - hand co rne r o f one l ea f Bee thoven has
w r i t t e n O r g e l V a r i a t i o n e n , b u t t h e s k e t c h e s t h a t f o l l o w
seem to have no connexion with the organ and sometimes
• • • e x c e e d t h e l o w e r r a n g e o f a m a n u a l * I t i s
p o s s i b l e t h a t B e e t h o v e n h a d o r i g i n a l l y i n t e n d e d t o
devo te t he page to some o rgan va r i a t i ons bu t used i t
f o r t h e s e p i a n o v a r i a t i o n s i n s t e a d .

Kerman, on the other hand, speculates that Beethoven may have

added the inscription at a later date*^^ Cockshoot*8 thesis
seems more probable. Beethoven would presumably not have

i n d i c a t e d t h a t t h e p i e c e s w e r e f o r o r g a n a f t e r t h e y h a d

a l r e a d y b e e n p u b l i s h e d f o r p i a n o .

I t m a y t h e r e f o r e b e c o n c l u d e d t h a t t h e l e g e n d " C r g e l

Va r i a t i onen " does no t i nd i ca te an o rgan wo rk and i s no t con

n e c t e d w i t h t h e s k e t c h e s f o r B e e t h o v e n ' s V a r i a t i o n s o n " V e n n i

amore (by Vincenzo Righini) for Piano (¥oO 65 )•

C o n c l u s i o n

O f t h e fi v e p i e c e s o r s k e t c h e s d i s c u s s e d i n t h i s

chapter, only one—the Fugue in C Major—has any claim as a

l e g i t i m a t e o r g a n w o r k . T h e F u g u e Q y c l e i n D M i n o r, t h e

Prelude in F Minor (WoO 55) > "tlie Praeludium ftlr Orgel, C-dur

p Q
Cockshoot, p. 146.

^Kinsky-Halm, pp. 512-13. Beethoven, Werke,
series 17, no. 178*

Cockshoot, p. 146. ̂ ^erman, 2t283.
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(Hess 310)9 and the Orgel Variationen axe not part of the

c o r p u s o f B e e t h o v e n ' s o r g a n w o r k s .



A P P E K D I X 1

BEETHOVEN 'S ORGANS

Information regarding the organs Beethoven played is

i n c o m p l e t e . D e t a i l s a b o u t t h e o r g a n a t t h e C h u r c h o f t h e

F r a n c i s c a n s a r e n o t a v a i l a b l e . L i t t l e i s k n o w n a b o u t t h e

o r g a n a t t h e e l e c t o r a l c h a p e l e x c e p t t h a t a f t e r 1 7 7 7 i t w a s

a small chamber organ; in that year a fire in the chapel

destroyed the earlier organ,^ Following the fire the elector
t e m p o r a r i l y \ i s e d t h e C h u r c h o f t h e F r a n c i s c a n s f o r c o u r t

s e r v i c e s . E v e n a f t e r t h e e l e c t o r a l c h a p e l w a s r e p a i r e d a n d

t h e s m a l l o r g a n i n s t a l l e d , t h e C h u r c h o f t h e P t a n c i s c a n s w a s

2u s e d f o r c o u r t s e r v i c e s o n i m p o r t a n t o c c a s i o n s .

The organ a t the Minor i te Church was probab ly the

l a r g e s t i n s t r u m e n t B e e t h o v e n r e g u l a r l y u s e d w h i l e i n B o n n ,

I t s conso le had th ree manua ls and a 27 -no te peda lboa rd . The

s top knobs were a r ranged in th ree hor i zon ta l rows above the

m u s i c s t a n d , o u t o f r e a c h o f t h e s e a t e d o r g a n i s t . T h e c e n t r a l

r o w o f s t o p s h a d s o m e w h a t l a r g e r k n o b s t h a n t h e o t h e r t w o . To

the right of the top manual was an additional knob, possibly

a coupler or ventil. The specifications (fig. 65, page IO4)

accoun t f o r two manua l s and t he peda l , W i l l i am Les l i e Sumner

1 2
Thayer^Forbes, 1:68, Ibid., p. 74,

1 0 3
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Fig. 63• Specifications of the Minorite Church organ^
Top row ("Pedal") Middle row ("Manual") Lowest rov ("Posi t iv"

T r o m p e t e 4 ' F l o e t e 4 * T r o m p e t e D i s c . 8 *
T r o m p e t e 8 * T r o m p e t e 4 ' K r u m m h o r n D i e s . 8 *
P o s a u n e 1 6 * T r o m p e t e 8 * K r u m m h o r n b a s s 8 *
O k t a v b a s s 4 * V i o l a d a G a m b a 8 * M i x t u r 1 *
F l o e t e 8 * C i m p e l l / 2 * Q u i n t e 1 l / 3 *
O k t a v b a s s 8 * M i x t u r 2 / 3 * O k t a v e 2 *
P r i n z i p a l 1 6 * Te r z e 1 3 / 4 ' G e d a c k t 4 *

Q ^ i n t e 5 l / 3 * P r i n z i p a l D i s c . 8 *
C o r n e t D i s c . 4 * G e d a c k t 8 *
O k t a v e 2 * O k t a v e 4 *
F l o e t e 8 *
T i n t i n a b u l a D i s c . 4 *

( on l y Tin t i na i s
l e g i b l e )

G e d a c k t 8 *
O k t a v e 4 *
B o u r d o n 8 *
Pr inz ipa l 8*

gives two possible explanat ions for the th i rd manual : l ) i t

m a y h a v e c o n t r o l l e d a s i n g l e r a n k o f p i p e s — a f l u t e r a n k f o r

vocal accompaniment or a solo reed rank; or 2) it may have

c o n t r o l l e d a S t l c k p o s i t i v, w i t h t h e s t o p k n o b s o n t h e c a s e i n

back of the organist.^
T h e o r i g i n a l M i n o r i t e o r g a n r e m a i n e d i n u s e u n t i l

1904, when the Bonn organ bu i lder Johannes Kla is erected a

new instrument, retaining only the original oak case.^ In
1905 the minister of St. Eemigius Church (the former Minorite

Church) donated the original console to the Beethovenhaus in

^Altman, Orgelwerke. foreword. ̂ Sumner, p. 323.
5■^Austin, "Beethoven and the Organ," p. 526. Austin

i n c l u d e s a p i c t u r e o f t h e o a k c a s e .



B o n n , w h e r e i t n o w s t a n d s . T h e p i p e w o r k o f t h e o r i g i n a l

instrument is not preserved.̂

A l t m a n , O r g e l w e r k e , f o r e w o r d . A l t m a n i n c l u d e s a
p i c t u r e o f t h e o r i g i n a l c o n s o l e .



A P P E N D I X 2

COUNT JOSEPH DEYM VON STRITETZ AND

HIS mOllbhische KUNSTCABINBT

Coimt Joseph Deym von Stritet^ was "born in Bohemia in

1730» He joined the army, and after an unlucky duel in which

he thought he had killed his opponent he fled to Holland and

became a wax sctilptor under the pseudonym Mtlller*̂  He soon
went to Italy, where he set about making plaster copies of

2
statues, busts, and vases in Naples, Rome, and Florence* At

Naples, Queen Carolina even permitted him to make copies of

S i r W i l l i a m H a m i l t o n ' s c o l l e c t i o n . A w e a l t h y m a n , M t l l l e r s e t

t l e d i n V i e n n a i n a b o u t I 7 8 O a n d o p e n e d h i s fi r s t M t i l l e r i s c h e

K u n s t c a b i n e t i n t h e S t o c k - i m - E i s e n - P l a t z n e a r S t . S t e p h e n ' s

Cathedral, where he exhibited about one hundred copied items*̂
;E|y charging entrance fees Mtlller soon expsuided his collection

t o i n c l u d e o r i g i n a l b r o n z e a n d i v o r y s t a t u a r i e s , l i f e - l i k e

wax figu res o f numerous em inen t con tempo ra r i es , cos t l y vases ,

p a i n t i n g s , d r a w i n g s , S p i e l u h r e n , a u t o m a t o n s , a n d a l l m a n n e r
4

o f f a b u l o u s a r t w o r k s *

^eutsoh, p. 140* ^Simon, p* 74* ^Deutsoh, p* I40*
Ŝimon, p* 74»
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Moza r t composed seve ra l p i eces f o r M t t l l e r ' s Sp ie l i i h ren ,

The first, his Adagio and Allegro in F Minor/Major (K. 594)>

was begun in October 1790 wh i le on a journey to Frank fur t

and completed in December 1790»̂  The eight-minute work was
heard hour ly in the fabu lous Laudon Mauso leum erec ted in

honor o f Emperor Joseph I I and F ie ld Marsha l Gideon Ernst

von Laudon»̂  Mozart's second piece, the Fantasie in F Minor
(K. 608), is dated 3 March 1791#^ There is no record of any

o

i n s t r u m e n t p e r f o r m i n g t h i s p i e c e » T h e A n d a n t e i n F I ^ a j o r

(K« 6l6) was completed 4 May 1791»^ Otto Erich Deutsch
w r i t e s t h a t t h e t h i r d p i e c e w a s p r o b a b l y p e r f o r m e d b y

a lady en negligee [sic]̂ ^ and modelled life-size,
s e a t e d a t t h e p i a n o f o r t e , o n w h i c h l i e s t h e a p p a r a t u s
r e q u i r e d f o r p l a y i n g ; s h e t o u c h e s t h e k e y s w i t h h e r
fi n g e r s , s i n d o n e i s f r e q u e n t l y d e c e i v e d w i t h t h e m o r e
certainty when the adjoining magnificent clock,
which is in a well-gi l t case, announces the quarter-
h o u r s w i t h i t s c h i m e s , b u t t h e h o t i r s w i t h t h e
p i a n o f o r t e i t s e l f *

^Kinsky, "Beethoven iind die Fldtenuhr," p. 323*
Âccording to Simon, p. 74, the mausolexam was first

announced in the Wiener Zeitung on 23 March 1791 as a building
separate from the Kunstcabinet. Deutsch, p* 143, however,
quotes a description of the mausoleum from the 17 August 1791
i s s u e o f t h e Z e i t \ i n g t h a t i n d i c a t e s t h a t t h e e n o r m o u s m a u s o
l e u m w a s c o n s t r u c t e d i n s i d e t h e K u n s t c a b i n e t *

K insky, "Bee thoven und d ie F lO tenuhr, " p * 323«
g
Simon, p* 78, states that it too may have been

p e r f o r m e d i n t h e L a u d o n M a u s o l e u m *
9
^Kinsky, "Beethoven und die F18tenuhr," p* 323*

^^Brackets Deutsch*s. ̂ ^eutsch, pp* I42, I44-45*
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Alfred Einstein suggests that a fo\irth piece by Mozart, a

mechg in i ca l ve rs ion o f the fi rs t movement o f the Adag io and

Rondo for Glass Harmonica, Piute, Oboe, Viola, and Cello

(K. 617), composed 23 May 1791* may have been used in another
1 2

display, the "Bedroom of the Graces."

As M(lller*s art collection continued to expand he

moved to a new building in the Kohlmarkt near the Imperial

Palace in 1795In that same year he received the title

of Imperial and Royal Moulder and Sculptor, and later that

of chamberlain.^^ In 1797 Mtlller began construction of a
still larger building, the palatial ••Mtlller* sche Gebttude"
near Rotenturmtor on the Danube, and went very much in dept.

15
He moved his collection to the new building in 1798.

In May 1799 the Countess Anna Elisabeth Brunsvik

brought her two daughters Therese and Josephine from their
home in MartonvdszAr (near Buda) to Vienna to introduce them

into society. During the first day of their eighteen-day

stay in Vienna, the Brunsviks visited the Mttllerische K\mst-
cabinet and received a personal tour from Mtlller, who

immediately fell in love with Josephine. Just prior to the

^^Ibid., p. 144. An I6OI description of the "Bedroom
of the Graces": ''A glorious flute music, as though insp^ed
by the breath of love, resounds, without its being possible
to tell whence the magic notes come. It is an Adagio by the
Tinforgettable Mozart." Ibid.

^^Ibid., p. 140. ^^Ibid., p. I4I.
^^Simon, p. 82. See also Deutsch, p. 141*
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Brunsviks* retiarn to Martonvdsz^, MtUler proposed to
1 6 1 7

Josephine. MUl ler reassumed h is or ig ina l name and t i t le ,

and the two were marr ied in Martonvdszdr on 29 June 1799*
T 8

They re tu rned to l i ve in Vienna. I t was dur ing tha t year

that Beethoven gave Deym three pieces for mechanical clock

(WoO 33, nos. 1-3)

Deym died 27 January I804, before the birth of his

fooorth child, and left Josephine to handle the affairs of the

deeply indebted enterprise. Josephine remarried 13 February

1810—to the Baron Chr is toph S tacke lberg—and had th ree more

ch i ldren. Stackelberg le f t Vienna in 1812 for a lengthy t r ip

through Germany. He returned some time later, only to take

his three small daughters first to Bohemia and then to

Estonia. He never returned. Josephine died 31 March 1821

leaving the gallery to her four children, who by 1823 had
2 0

s o l d t h e e n t i r e c o l l e c t i o n . N o n e o f t h e P l O t e n u h r e n
2 1

s u r v i v e s .

^̂ Simon, p. 82. ̂ D̂eutsch, p. 141* ̂ Ŝimon, p. 82.
^^See pp. 35-36.
^^Simon, p. 83. Deutsch, pp. 141-42, writes that the

gallery was "partly disposed of and partly destroyed."

^̂ Deutsch, p. 142.



APPENDIX 3

COMPARISON OP THE HESS, SGHCNEMANN, AND
ALTMAN EDITIONS OP BEETHOVEN*S ADAGIO

IN P MAJOR (WoO 33, no. l)

On the follon'ing pages, the upper fou3>-stave brace is
t h e v e r s i o n b a s e d o n M S G r a s n i c k 2 3 i n H e s s * s S u p p l e m e n t e z u r
Gesamtausgabe; the center two-stave brace is Scht tnemann's
piano version; the lower three-stave brace is Altman*s organ
version.^ Engraving errors have been corrected as follows:

e d i t i o n m e a s u r e s t a f f b e a t e r r o r

H e s s

S c h t i n e m a n n 3 0

A l t m a n

t o p
t o p
t o p
b o t t o m

b o t t o m

t o p
(lower
voice)
t o p
( lower
voice)
m i d d l e
m i d d l e
b o t t o m
b o t t o m
b o t t o m
m i d d l e

8 t h n o t e
8 t h n o t e
q u a r t e r n o t e
q u a r t e r n o t e
8 t h n o t e

8 t h n o t e

8 t h n o t e

2 l 6 t h r e s t
3 l 6 t h r e s t
1 . 2 5 3 2 d r e s t
2 . 2 5 3 2 d r e s t
3 » 2 5 3 2 d r e s t
3 . 2 5 b - n a t u r a l

c o r r e c t i o n

changed to 16th
changed to 16th
changed to 8th
changed to 8th
unchanged (should

be I6th [?])
changed to 16th

changed to 16th

changed to 32d
changed to 32d
changed to 16th
changed to l6th
changed to l6th
unchanged (should

b e h - fl a t )
q u a r t e r r e s t o m i t t e d

^Beethoven, Supplemente zur Gesamtausgabe. 7845-505
id., Sttloke fUr die Spieluhr, pp. 3-7; Altman, Orgelwerke,
p p . 1 - 8 .

p
C o r r e c t i o n s o f e n g r a v i n g e r r o r s i n t h e H e s s e d i t i o n

have been made according to MS Grasnick 23#
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APPENDIX 4

C O M PA R I S O N O P B B m O V E N ' S G R E N A D I E R S M A R S C H

W I T H I T S O R I G I N A L S O U R C E S

A p p e n d i x 4 c o m p a r e s m e a s u r e s 1 - 2 0 o f t h e G r e n a d i e r s
Marsch (Hess 107) with Haydn's March in D Major for PlUtenuhr
(Hoh. XIX:25)5 it also compares measures 37-56 of the
Grenadiers M^sch with Beethoven's March in B-flat Major for
two clarinets, two horns, and two bassoons (WoO 29).^
The Grenadiers Marsch is on the upper two-stave brace (key
s i g n a t i i r e t o n e fl a t ) t h r o u g h o u t t h e c o m p a r i s o n . M e a s u r e s
21-36 of the Grenadiers Marsch (Beethoven's newly-composed
t rans i t ion) a re a lso inc luded.

The repeat at measiire 10/20 of Haydn's March in D
M a j o r h a s b e e n a d d e d t o f a c i l i t a t e c o m p a r i s o n ; i n t h e o r i g i n a l
t h e r e p e a t i s w r i t t e n o u t . T h e t w o m e a s u r e s H a y d n v a r i e s i n
the repeat (meastires 13-14) are indicated here as variants of
m e a s u r e s 3 - 4 •

T h e i n s t r u m e n t a t i o n o f B e e t h o v e n ' s M a r c h i n B - fl a t
Major (WoO 29) is: top staff, two B-flat clarinets; center
staff , two B-flat horns; and lower staff , two bassoons.

E n g r a v i n g e r r o r s h a v e b e e n c o r r e c t e d a s f o l l o w s :

w o r k m e a s u r e s t a f f b e a t e r r o r c o r r e c t i o n

G r e n a d i e r s 4 0 b o t t o m b e f o r e b a s s c l e f c l e f p l a c e d
M a r s c h b e a t 4 b e f o r e b e a t 3

H a y d n , H o b . 2 1 b o t t o m 1 1 6 t h n o t e c h a n g e d t o 8 t h
X I X : 2 5 2 2 b o t t o m 1 l 6 t h n o t e c h a n g e d t o 8 t h

2 6 t o p 1 8 t h n o t e c h a n g e d t o 1 6 t h
2 9 t o p 2 . 7 5 I 6 t h r e s t c h a n g e d t o 3 2 d

B̂eethoven, Supplements zur Gesamtausgabe. 7s54̂ 555
Haydn, Werke f t l r das Laufwerk. pp. 36-37; Beethoven. Werke.
s e r i e s 2 5 , n o . 2 9 2 .

1 3 4
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APPENDIX 5

TABLE OF VARIANTS IN EDITIONS OP THE TRIOS

L o c a t i o n

Trio #1
(Bach Wtlrt,
Son. 45II)

C. P. E. Bach^ Seyft?ied^ T o u r n e m i r e

m . 1 , b . 4 *5
m . 2 , b . 1 , t o p
v o i c e

n o t i e t i e d t i e d

m . 3 9 2 , t o p
v o i c e

r h y t h m :

H
r h y t h m :

]■ J H
r h y t h m :

n h
m. 6, b* 2-4 f#» etc in

t o p v o i c e ;
m i d v o i c e
r e s t s

f#» etc in
m i d v o i c e ;
t o p v o i c e
r e s t s

t / f * e tc in
m i d v o i c e ;
t o p v o i c e
r e s t s

m. 9> B. 2.75>
m i d v o i c e

t t t ' f * f *

m . 1 4 } b . 2 ,
m i d v o i c e

rby t f aa t
1

r h y t h m :

a

r h y t h m :

m. 16, b* 4*5 "to
m. 17> b . 1 , top
v o i c e

n o t i e
0

t i e d t i e d

m. 179 B. 1*39
t o p v o i c e

d " fi i

m. 179 B. 2
m i d v o i c e

r h y t h m :

J m
r h y t h m :

J r-H
r h y t h m :

m i

^Abbreviations: m.=measure, b*«beat. m i d s m i d d l e , h o t
bottom, Nttrt.=Wttrttemberg, Son.=Sonata.

^Carl Philipp Emanuel Bach, The Ntbrttemberg Sonatas
Nos* 4-6 (New Yorks Kalmus, n.d»), pp* 6—15-16#

^Sey£ried, Beethoven's Studien. pp. I6O-7I, 197~203*
Beethoven, Pieces en trio de claviers.

1 4 1



C . P » E . B a c h S e y f t i e d T o i i r n e m i r e

m. 20, b. 4.75, i3#"
t o p v o i c e

m. 24, B. 4*5 "bo no tie
in . 23 , h . 1 , m id
v o i c e

m. 26, h. 4»5 "bo no tie
m. 27, "b. 1, top
v o i c e

m. 31, b . 1 .75 &
2 , m id vo i ce
m. 31, b. 2.25 a^"
& 2 . 5 , t o p
v o i c e

m . 3 2 , h . 4 * 5 " b o n o t i e
m . 3 3 , b . 1 , h o t
v o i c e

e n d o f p i e c e

m. 34, h. 2 & 4,
h o t v o i c e

m . 3 4

m m . 3 4 - 3 5 e n d
t h e m v m t

t i e d

t i e d

t i e d

mm. 34^36 end
t h e t r i o

( d i f f e r e n t
from Bach)

r h y t h m t

2 d n o t e o f
a b o v e r h y t h m i c
fi g u r e !

t i e d

t i e d

t i e d

mm. 34-36 end
t h e t r i o

( d i f f e r e n t
from Bach)

Trio #2
(Bach Wtlrt.
Son. 5 JII)
m . 1 3 , b . 2 ,
t o p v o i c e

m . 1 3 , b . 3 . 5 ,
t o p v o i c e
m . 1 9 m i d v o i c e

r e s t s o n b ,
2 & 3

e ' o n b .

1.5 & a^' on
b . 2 n o t i n
B a c h 5 t o p
v o i c e r e s t s
l a s t 1 . 5 b .
o f m . ; m i d
v o i c e h a s n o
r e s t s



iQ« 23^ "b* 2*239
m i d v o i c e

m# 23 J 1*75 9
m i d v o i c e

m* 239 b* 3*239
m i d v o i c e

m* 279 b* 1*759
m i d v o i c e

m* 319 b* 1*39
t o p v o i c e

m« 3I9 b* 3*59
m i d v o i c e

m» 329 b# 1*39
t o p v o i c e

m* 379 b* 1*39
m i d v o i c e

ni* 399 b* 3*59
t o p v o i c e
m* 439 b*
t o p v o i c e
e n d o f p i e c e

C * P * E * B a c h
b .

o r n a m e n t

mm. 33-54 ©nd
t h e m v m t

S e y f r i e d
b .

T o u r n e m i r e

n o o r n a m e n t n o o r n a m e n t

b b , ,e ' *

mm. 33 -55 ©nd
t h e t r i o
( d i f f e r e n t
from Bach)

mm. 33 -55 ©nd
t h e t r i o

( d i f f e r e n t
from Bach)

L o c a t i o n H e s s - " ^

Tr io #3
m . 1 , b . 3 . 5 " t o n o t i e
m . 2 , b . I 9 t o p
v o i c e

m . 3 9 b . 3 * 5 " f c o n o t i e
m . 49 b . I 9 t op
v o i c e

m . 4 9 b . 3 * 5 " t o n o t i e
m . 3 , b . 1 , m i d
v o i c e

m . 5 , U . 3 .5 , ®S"
t o p v o i c e

S e y f r i e d

t i e d

t i e d

t i e d

T o u r n e m i r e

t i e d

t i e d

t i e d

Îd., Praeludimn und Fuge in E-moll.



1 4 4

L o c a t i o n H e s s S e y f t i e d T o u r n e m i r e

m . 5 > 3 » 7 5 >
t o p v o i c e

a#» a#' a *

m« 6, b, 1, top
v o i c e

b » 8 t h
n o t e

f# * do t ted
8 t h n o t e

f#» dotted
8 t h n o t e

m, 6, b. 1*3,
t o p v o i c e

i#* 16 th
n o t e

l a s t 3 d . o f
a b o v e

l a s t 3 d o f
a b o v e

m. 6, b. 3.5 to
m« 7, b« 1, mid
v o i c e

n o t i e t i e d t i e d

m. 7> "b. 3.5 to
m« 8, b» 1, bot
v o i c e

n o t i e t i e d t i e d

m« 8, b» 3.5?
m i d v o i c e

c " b " b ' »

m* 12, b. 3> top
v o i c e

2 8 t h n o t e s 2 8 t h n o t e s q u a r t e r n o t e

m . 1 2 , b . 3 . 5 t o
m . 1 3 , b . 1 , t o p
v o i c e

n o t i e t i e d t i e d

m* 12, b« 2*3
3 . 3 > b o t v o i c e

S G G

m* 12, b. 3>
b o t v o i c e

b B B

m* 13 , b* 1 ,
b o t v o i c e

d » d d

m* 13 ; b . 2 ,
b o t v o i c e

d D D

m . 1 3 , b . 3 . 5 t o
m . 1 4 , b * 1 , t o p
v o i c e

n o t i e t i e d t i e d

m , 1 4 , b . 3 . 5 t o
m« 13, b« 1, top
& b o t v o i c e s

n o t i e t i e d t i e d

m« 13 , b . 3 .5 to
m. 16, b. 1, top
v o i c e

n o t i e t i e d t i e d

m. 18, b. 3.5 to
m. 19 , b . 1 , m id
v o i c e

n o t i e t i e d t i e d

m* 20 , b* 2*3 ,
m i d v o i c e

c " c » ' c i "



1 4 5

L o c a t i o n H e s s S e y f r i e d T o u r n e m i r e

m* 20, b«
b o t v o i c e

1 . 5 , c * 0#'

m* 20, b*
b o t v o i c e

2 , 0# c <4

m* 20, b*
b o t v o i c e

3 . 5 , a# 14 A#

m* 21, b*
b o t v o i c e

1 , 8 t h n o t e b q x i a r t e r
n o t e B

q u a r t e r
n o t e B

m* 21, b*
b o t v o i c e

1 . 5 , q u a r t e r
n o t e 0

l a s t h a l f
o f a b o v e

l a s t h a l f
o f a b o v e

in* 21, b*
b o t v o i c e

2 , l a s t h a l f
o f a b o v e

q u a r t e r
r e s t

q u a r t e r
r e s t

m* 21, b*
b o t v o i c e

2 . 5 , 8 t h n o t e d
t i e d t o 1 6 t h

l a s t h a l f
o f a b o v e

l a s t h a l f
o f a b o v e

m* 21, b*
b o t v o i c e

3 , e n d o f a b o v e 1 6 t h r e s t l 6 t h r e s t

m* 21, b*
m* 22, b*
v o i c e

3 . 5 t o
1 , m id

n o t i e t i e d t i e d

m* 22, b*
b o t v o i c e

3 . 5 , G G# G#

m* 22, b*
m* 23, b*
v o i c e

3 . 5 t o
1 , m i d

n o t i e t i e d t i e d

m* 24, b*
b o t v o i c e

1 , 8 t h n o t e e q u a r t e r n o t e
e

q u a r t e r n o t e
e

m* 24, b*
b o t v o i c e

1 . 5 , q u a r t e r n o t e
b

l a s t h a l f
o f a b o v e

l a s t h a l f
o f a b o v e

m* 24, b*
b o t v o i c e

2 , l a s t h a l f
o f a b o v e

q u a r t e r
r e s t

q u a r t e r
r e s t

m* 24, b*
b o t v o i c e

2 . 5 , 8 t h n o t e g
t i e d t o 1 6 t h

l a s t h a l f
o f a b o v e

l a s t h a l f
o f a b o v e

m* 24, b*
b o t v o i c e

3 , e n d o f
a b o v e

l 6 t h r e s t 1 6 t h r e s t

m. 24, b*
m* 23, b*
v o i c e

3 . 5 t o
1 , t o p

n o t i e t i e d t i e d

m* 27, b*
m i d v o i c e

3 . 5 , d o u b l e s t o p :
e * & b *

e » e *



L o c a t i o n H e s s S e y f t i e d T o u r n e m i r e

m* 32, b« 2»75>
b o t v o i c e

m. 33, b« 1 &
1*5» "bop voice
ID* 33, b* 1 &
1»5> Diid voice
m . 3 3 , b . 1 ,
b o t v o i c e

m. 33, b. 3*5 "to
m. 34, b« 1 , bo t
v o i c e

m» 34 , b . 2 .5 ,
b o t v o i c e

ID* 34, b* 3*5
m . 3 5 , b . 1 , t o p
v o i c e

m * 3 5 > 3 , b o t

1 6 t h n o t e
c *

8 t h n o t e s
f * & e »

8 t h n o t e s
d » & c *

8 t h r e s t

n o t i e

n o t i e

e n d o f 8 t h
n o t e a

8 t h n o t e c *

t i e d

t i e d

e n d o f 8 t h
n o t e a

q u a r t e r n o t e q u a r t e r n o t e

q u a r t e r n o t e q u c i r t e r n o t e

8 t h n o t e c *

t i e d

t i e d

m . 3 5 , 3 * 5 " b o
m* 36, b* 1, mid

n o t i e t i e d t i e d

m. 36, b. 3*5 "bo
m* 37, "b. 1, top
& m i d v o i c e s

m* 38, top voice

m* 39, mid vo ice

m* 40 , bo t vo i ce

m. 40, b* 3*5 "bo
m * 4 1 , b . 1 , t o p
v o i c e

m* 41 , bo t vo i ce

m* 44 , bo t vo i ce

m* 49 , bo t vo i ce

m. 30, b* 1,
b o t v o i c e

n o t i e t i e d t i e d

H e s s c o m p l e t e l y d i f f e r e n t f r o m S e y f r i e d &
T o u r n e m i r e

H e s s c o m p l e t e l y d i f f e r e n t f r o m S e y f r i e d &
T o u r n e m i r e

H e s s c o m p l e t e l y d i f f e r e n t f r o m S e y f r i e d &
T o u r n e m i r e

n o t i e

d o t t e d h a l f
n o t e e

t i e d t i e d

h a l f n o t e e & h a l f n o t e e &
q u a r t e r n o t e E q u a r t e r n o t e E

H e s s c o m p l e t e l y d i f f e r e n t f r o m S e y f r i e d &
T o u r n e m i r e

H e s s c o m p l e t e l y d i f f e r e n t f r o m S e y f r i e d &
T o u r n e m i r e



L o c a t i o n H e s s S e y f r i e d T o i a r n e m i r e

m. 50 , b . 3 .75
t o m . 5 1 , b . 1 ,
t o p v o i c e

I D * 3 ^ 9 3 ^ b o t
v o i c e

m« 52j b» 2m^f
3J & 3#5> "fcop
v o i c e

ni» 5^9 b»
39 & 3*39 mid
v o i c e

m. 52, b. 3.3 "fco
m. 539 b , 1 , bo t
v o i c e

m. 539 b, 2 to
3*39 "top voice
m* 339 bot voice

m. 549 b. 2 to
3 .59 mid vo ice

m. 549 bo t vo ice

m. 549 b. 3-3 "to
m* 339 b. 1, top
v o i c e

m . 5 3 9 v o i c e

m. 569 bot voice

m* 589 b« 2,
b o t v o i c e

m, 64, b. 1,
b o t v o i c e

m. 66, bot voice
mm* 67—72
m. 71, b. 3*3 "to
m, 72 , b« 1 , bo t
v o i c e

n o t i e t i e d t i e d

H e s s c o m p l e t e l y d i f f e r e n t f t o m S e y f r i e d &
T o u r n e m i r e

n o t i e t i e d t i e d

4 8 t h n o t e s 4 8 t h n o t e s h a l f n o t e s

H e s s c o m p l e t e l y d i f f e r e n t f r o m S e y f r i e d &
T o u r n e m i r e

8 t h , 4 8 t h n o t e s h a l f n o t e
I6 th , a» l 6 th ,
b ' 1 6 t h . a »
I6 th , g#* 8 th
H e s s c o m p l e t e l y d i f f e r e n t f r o m S e y f r i e d &
T o u r n e m i r e

n o t i e

r h y t h m :
1. 1 ]>
3 q u a r t e r
n o t e s

t i e d

r h y t h m :
J ) J
6 8 t h n o t e s

t i e d

Added by Seyfried (not in Hess)
n o t i e t i e d



L o c a t i o n H e s s S e y f t i e d DuprŜ
T r i o - f u g u e
m. 26, b. 1 to
2 , b o t v o i c e

m. 45 , b , 1 , 2
& 2,55 mid voice
m . 5 3 , b . 4 . 5 ,
m i d v o i c e

m . 5 5 , b . 2 . 7 5 ,
t o p v o i c e
e n d o f p i e c e

r h y t h m :

ends m. 69

r h y t h m :
J.

rhythm 3
1

#

e n d s m . 7 0
(additional m«
not in Hess)

e n d s m . 7 0
(additional m.
not in Hess)



APPENDIX 6

I N D E X TO P U B L I S H E D S C O R E S

Symbols used be low are exp la ined a t the end o f the
index# Page numbers a re i nc l uded whe re ava i l ab le o r
a p p l i c a b l e .

BeeGA, series 25, no. 309? BeeOWj BeeOWA, pp. 27-28;
NotBS, pp. 10-11 (final 11 mm. omitted).

P r e l u d e t h r o u g h t h e M a . j o r
K e y s , o p . 3 9 . n o . 1

BedBBB; BeeDPl; BeeDP2; BeeDP3; BeeDP4; BeeGA, series
18, no. 184; BeeOW; BeeOWA, pp. 16-23; BeeOWB, pp. 19-22;
BeePCl; BeeTP; BeeVPK, vol. 2; BeeVPW, pp. 22-25; BeeZP.

P r e l u d e t h r o u g h t h e M a j o r
K e y s , o p . 3 9 . n o . 2

BedBBB; BeeDPl; BeeDP2; BeeDP3; BeeDP4; BeeGA, series
18, no. 184; BeeOW; BeeOWA, pp. 24-26; BeeOWB, pp. 22-23;
BeePC2; BeeTP; BeeVPK, vol. 2; BeeVPW, pp. 25-26; BeeZP;
BirCOW, pp. 26-28.

BeeAdB, BeeAdF; BeeAdH; BeeAdL; BeeAdN; BeeOWA, .
pp. 1-8; BeeSGA, 7:45-50; BeeSSS, pp. 3-75 KopUAB, supplement.

^Hess, Verzeichnis, pp. 34-35> includes incomplete
r e f e r e n c e s t o t w o f u r t h e r e d i t i o n s o f t h e A d a g i o , b o t h b y
Victor Patrik Vretblad: l) a piano version published in the
Stockholm periodical Damernas Musikblad in 1902, and 2) a
v e r s i o n f o r v i o l i n a n d p i a n o p u b l i s h e d " z w i s c h e n I 9 O 6 - I 9 I O i n
D a h l s t r d m s O r g e l - u . P i a n o m a g a s i n S t o c k h o l m . " T h e w r i t e r h a s
b e e n x m a b l e t o l o c a t e c o p i e s o f t h e S w e d i s h p e r i o d i c a l s o r
a n y a d d i t i o n a l r e f e r e n c e s t o t h e V r e t b l a d e d i t i o n s .
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1 5 0

S c h e r z o ( A l l e g r o 2 ) i n
G M a j o r C ¥ o O 3 3 * n o ^ 2 )

BecSBP, pp. 165-665 BeeDC; BeeOWA. pp. 9-11? BeeSGA,
7:53-54j BeeSSS, pp. 8-9; SimMMZ, p. 11?.^

Allegro in G Ma.ior (WoO 33. no. 3)

Be^Cj BeeOWA, pp. 12-155 BeeSGA, 7«51-525 BeeSSS,
pp. 10-135 ChaBCB, pp. 67-695 HesBS, pp. 228-295 SimMMZ,
p p . 11 5 - 1 6 .

Allegro in C Ma.jor (WoO 33. no.

BeeSGA, 7^56-595 BeeSSS, pp. 14-17*

A l legre t to in C Ma. jo r ( f foO 33 . no . 5 )

BeeSGA, 7:59-605 BeeSSS, pp. I8-I9.

Grenadiers Marsch (Hess 10?)

BeeSGA, 7 :54^55> KinBP, pp. 330-32. Compare wi th
BeeGA, series 25, no. 2925 HayWLS, pp. 36-37*

A d a g i o f o r M e c h a n i c a l S e c r e t ?

B o s c o r e s .

W e l l i n g t o n ' s S i e g f o r P a n h a r m o n i c o n

BeeSGA, 4:71-97* Compare with BeeGA, series 2, no. 10,

A c c o r d i n g t o H e s s , Ve r z e i c h n i s . p . 3 5 j a p i a n o
version of the Scherzo and Allegro in G Major (WoO 33,
nos. 2-3) appears in the Sudetendeutschen Monatsheft. Polge 6,
J u n e 1 9 3 6 . T h e a u t h o r h a s h e e n u n a h l e t o o b t a i n f u r t h e r
b i b l i o g r a p h i c i n f o r m a t i o n . A n o t h e r p u b l i c a t i o n , L u d w i g v a n
Beethoven, Scherzo and Minuet, ed. Georg Schtlnemann and
Alfred Mirovitch (Bryn Mawr, Pa.s Elkan-Vogel, n.d.), likely
includes WoO 33» no. 2, and either WoO 33, no. 3 or WoO 33j
n o . 5 .



1 5 1

T r i o l T o > 1 i n G M i n o r

BacSSj BaclflK, pp. 6-7; BacWS; BeeOTfB, pp. 2-4; BeePT,
pp. 1-3? BeeSTP, mvmt. 2; BeeTTB, pp. 1-3; SeyBSl, pp. 160-635
SeyBS2, pp. 144-475 SeyBS3, PP. 144-475 SeyEB, 2:5-9.

T r i o N o . 2 i n E - fl a t M i n o r

BacSS; BaoWK, pp. 15-16; BacWS; BeeOWB, pp. 5-8;
BeePT, pp. 4-75 BeeSTP, mvmt. 4; BeeTTB, pp. 4-75 SeyBSl,
pp. 163-675 SeyBS2, pp. 147-515 SeyBS3, pp. 147-515 SeyEB,
2 : 9 - 1 3 .

Trio Wo. 3 in E Minor (Hess 2S

BeeOWB, pp. 9-135 BeePEH, pp. 4-6; BeePT, pp. 8-12;
BeeSGA, 6:32-375 BeeSTP, mvmt. 5; BeeTTB, pp. 8-12; NotBS,
pp. 63-68; SeyBSl, pp. 167-715 SeyBS2, pp. 151-555 SeyBS3,
pp. 151-555 SeyEB, 2:13-18.

l e i n E M i n o r ( H e s s 2 S

BedBBB5 BeeFD; BeeOWB, pp. 14^18; BeePPH, pp. 6-8;
BeeSGA, 6:38-41; BeeSTP, mvmt. 6; SeyBSl, pp. 197-203; SeyBS2,
pp. 179-855 SeyBS3, PP. 179-855 SeyEB, 2:47-53.

P u f f u e C J y c l e i n D M i n o r

Fuga a tre (Hess 237. no. 4). SeyBSl, pp. 192-935
SeyBS2, pp. 175-765 SeyBS3, pp. 175-765 SeyEB, 2:41-42.

Fuga a 4 (Hess 238. no. 2). NotBS, pp. 100-102.

Fuga a 4 con c.f. (Hess 239. no. 2). NotBS,
p p i 1 2 0 - 2 4 .

Fuga duplex (Hess 243, no. 4). NotBS, pp. 172-75;
SeyBSl, pp. 283-88; SeyBS2, pp. 260-65; SeyBS3, pp. 260-65;
SeyEB, 2:139-44.

pp. 106-^
;a a 4 cromatica (Hess 238. no. 4). NotBS,

Fuga a tre sogetti (Hess 244. no. l). No tBS,
pp. 180-84; SeyBSl, pp. 313-19; SeyBS2, pp. 29O-96, SeyBS3,
pp. 290-96; SeyEB, 2:172-79.



, A d a g i o f O r V i o l o n c e l l o u n d P i a n o f o r t e z u m
K o n z e r t g e b r a u c h * E d i t e d b y J a c q u e s v a n L i e r,
L e i p z i g s S t e i n g r a b e r , 1 9 0 3 .

• Adagio fOr die Spieluhr, Arranged for
p i a n o b y O t t o N e i t z e l . L e i p z i g : S t e i n g r a b e r , 1 9 0 3 .

• De\ix airs pour bolte A musique. Edited by
Jean Chantovoine. Paris: Heugel, 1902.

Detar preludes par tous les 12 tons ma.jeurs
p o u r l e f o r t e p i a n o , o u l * o r g u e . L e i p z i g : H o f f m e i s t e r
& Ktihnel, 1803.

. Deux pr6 ludes -par tous les 12 tons ma. jeurs
p o u r l e f o r t e p i a n o , o u l * o r g u e , L e i p z i g : C , P.
P e t e r s , l b l 4 .

. Deux preludes par tous les 12 tons ma.jeurs
pour le fortepiano, ou I 'orgue. Vienna: Cappi & Co.,
iHi^;;

• Detix preludes par tous les 12 tons ma.jeurs
poaar le for tepiano. ou I 'orgue. Prankfur t : Dunst ,

. Fugue en MI mineiar. Edited by Marcel
Dupre. lAjithologie des maitres classiques de l*orgue,
n o . 3 . P a r i s : B o r n e m a n n , 1 9 4 2 .

. Fugue in C. Edited by Jack Werner. Londoni
Joseph Williams, 1956.

. We r k e . 2 5 v o l s . L e i p z i g : B r e i t k o p f &
Hflrtel, 1862-885 reprint ed., Ann Arbor: Edwards,
1 9 4 9 .

. Organ Works. Masterpieces of Organ Music,
supplement. New York: Liturgical Music Press, 1947;
Bryn Mawr, Pa.: Theodore Presser, n.d.

. O r g e l w e r k e . E d i t e d b y L u d w i g A l t m a n .
London: Hinrichsen, 1962.

Original Works. Edited by Robert Leech
Bedell . Brooklyn, N.Y.: Le Grand Orgue, n.d.

. P re lude c i r cu la i re . op . 39> no . 1 . Ed i ted
by Marcel Duprd. Anthologie des maitres classiques
de 1*orgue, no. 4. Paris: Boamemann, 1942.



1 5 4

» Pre lude o i rcu la i re^ op. 39> no. 2 . Ed i ted
b y M a r o e l D u p r § . A n t h o l o g i e d e s m a l t r e s o l a s s i q . u e s
de l*orgue, no. 5* Parist Bornemann, 1942.

. P r e l u d e p o u r l e p i a n o f o r t e . V i e n n a :
Biareau d'arts et d* indue trie, I8O5.

. P i e c e s e n t r i o d e c l a v i e r s . E d i t e d b y
Charles Arnould Tournemire. Paris: Max Eschig, 1938.

. P r a e l u d i u m u n d F u g e i n B ^ m o l l f t l r S t r e i c h -
t r io . Edi ted by Wi l ly Hess. Kassel : Hagel , 1955*

. S u p p l e m e n t s z u r G e s a m t a u s g a b e . E d i t e d b y
Wi l ly Hess. 14 vols. Wiesbaden: Brei tkopf & Harte l ,
1 9 5 9 - 7 1 .

. StUcke f t l r d ie Spie luhr. Edi ted by Georg
Schtinemann. Mainz: Schott, I94O5 reprint ed., New-
York : Ka lmusy n .d .

. Sonata a tre in Six Movements. Edited by
Alfred Poohon. New York: Carl Fischer,1926.

Two Preludes in All Ma.jor Keys, op. 39.
Vienna: Oesterreichischer Bundesverlag, n.d.

. T h r e e T r i o s f o r O r g a n . E d i t e d b y R o b e r t
Leech Bede l l . New Yo rk : H . W. G ray, n . d .

. Va r i o u s P i e c e s . E d i t e d b y H e r m a n n K e l l e r .
2 vols. New York: C. P. Peters, n.d.

. Various Piano Works. New York: Kalmus,

. Zwei Prflludien durch al ls Dur^Tonarten f t tr
das Pianoforte oder die Orgel . Leipzig: Brei tkopf &
n a r t e l , n . d .

B i r k b y, A r t h u r. " T h e C o m p l e t e O r g a n Wo r k s o f
Beethoven." Clavier 9 (January 1970): 26-29*

C h a n t a v o i n e , J e a n . " B e e t h o v e n c o m p o s i t e u r p o u r * b o l t s
a musique.•" Revue musicals 3 (1903): 66-69.

Haydn, Joseph. Werke fOr das Laufwerk (Pldtentihr).
Edited by Ernst Fritz Schmid. Kassel: Nagel, 1954;
New York: R. D. Row, 1965.







S E L E C T E D B I B L I O G R A P H Y

M a n u s c r i p t s

B e r l i n . D e u t s c h e S t a a t s b i b l i o t h e k . M S A r t a r i a 1 2 8 .

B e r l i n . D e u t s c h e S t a a t s b i b l i o t h e k . M S A r t a r i a i S l .

B e r l i n . D e u t s c h e S t a a t s b i b l i o t h e k . B i S A r t a r i a 1 8 6 .

B e r l i n . D e u t s c h e S t a a t s b i b l i o t h e k . M S G r a s n i c k 2 3 .

B e r l i n . S t a a t s b i b l i o t h e k d e r S t i f t u n g P r e u s s i s c h e r K u l t u i v -
b e s i t z . M S A r t a r i a 1 2 4 .

L o n d o n . B r i t i s h M u s e i a m . A d d i t i o n a l M S 2 9 8 0 1 .

V i e n n a . G e s e l l s c h a f t d e r M u s i k f r e u n d e . B e e t h o v e n a u t o g r a p h 7 5 ^

Vienna. Gesellschaft der Musikfreunde. Beethovenautograph 78-

P r i n t e d S o u r c e s

B o o k s

A n d e r s o n , E m i l y, e d . a n d t r a n s . T h e L e t t e r s o f B e e t h o v e n .
3 v o l s . N e w Yo r k : S t . M a r t i n ' s , 1 9 6 1 .

A r n o l d , C o r l i s s R i c h a r d . O r g a n L i t e r a t u r e s A C o m p r e h e n s i v e
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BEETHOVEN'S ORGAN WORKS

Weldon Lavon Whipple

D e p a r t m e n t o f M u s i c

M.A, Degree, August 1976

A B S T R A C T

Prom the th ree o rgan p ieces pub l i shed in the Beethoven
Gesamtausgabe, the corpus of h is organ works has grown to
inc lude some twen ty compos i t i ons . Many o f them have no t p re
v i o u s l y b e e n c o n s i d e r e d i n s t u d i e s d e v o t e d t o B e e t h o v e n ' s
o r g a n w o r k s . T h i s t h e s i s d i s c u s s e s a l l c o m p o s i t i o n s i n s o m e
way re la ted to t he o rgan and Bee thoven h imse l f as o rgan i s t .

T h e w o r k s a r e d i v i d e d i n t o f o u r c a t e g o r i e s i t h r e e B o n n
organ works, eight mechanical organ works (including the Adagio
f o r M e c h a n i c a l S e c r e t a r y a n d We l l i n g t o n ' s S i e g f o r P a n h a j v
monicon), four organ trios, and five miscellaneous works.
E v a l u a t i o n s o f t h e l e g i t i m a c y o f t h e s e a s o r g a n w o r k s a r e
based on ana lyses o f ava i l ab le p r ime i ry and secondary ma te r ia l .

E i g h t w o r k s a r e e s t a b l i s h e d a s l e g i t i m a t e ; t w o o f t h e
trios are found to be by an earlier composer (C. P. B. Bach);
one work (Prelude in C Major, Hess 310) does not apparently
ex is t ; and the remain ing n ine works , though composed by
Bee thoven , a re no t f o r o rgan r~N
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